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Young Bobby, PeeWee Played With Payson Re | 


Chicago—Payson Ré, who’s now leading the band 
at the Stork club in New York, headed this outfit 
about 18 years ago at the Megansett tea room in 
Falmouth, Mass. Pianist Ré counted such men as 


ask 


guitarist Gordon 


next to PeeWee, 





Price Rollback Doesnt 


Faze Record Companies 


New York—Reeord companies here in general are not 


perturbed by the rollback order on prices. By now practically 
every label, including all the majors and most independents, | 
has hiked its retail price up to 85 cents plus 4 cents tax, | 





the price that had been general! 
in force for several yea . 

It is not expected tha’ any pres- 
sure will be put on tle industry 
to go back to the Dec. 15 price 
level, since the general rise in 
price and materials would make 
such a@ move an economic impos- 
sibility. 

Other Prices Upped 

At the same tire, price increases 
have started, aud are expected to 
spread widely during the next few 
weeks amorg the manufacturers 
of discs. 

As a result of increased ex- 
penses for raw materials, shellac, 
‘vinyl, and various chemicals, press- 
ings that cost only 13% cents or 
14 cents a few months ago are 
now being sold for 16 cents, and 
break-resistant records previously 
available for 16 cents now cost as 
much as 20 cents. 

Price to Distributors 

Record companies now sell to 
distributors at 42 cents, while the 
latter offer their discs to the stores 
at 55 cents. 

In view of the continual spiral 
in prices on practically everything 
involved in the making and selling 
of records, it is widely believed 


NBC Musicians’ 
Strike Postponed 


Hollywood--A threatened strike 
by Local 47 musicians employed 
on NBC _ shows originating in 
Hollywood if the orchestra used on 
the net’s Halls of Ivy show was 
replaced by library recordings 
Jan. 3—as it was—has been post- 
poned pending outcome of nego- 
tiations for a new AFM pact. 
Conferences between union offi- 
eials and radio representatives 
ae under way in New York at 
Groen and vice 
Fischer went east 
sions. 

The AFM’s over-all pact with 
NBC is due to expire Jan. 31. 


representing a dime increase rally 
y 





or the discus- 


| Lena Readies For 





| 
| 


47’s president John te|opened here unexpectedly at the 
resident Phil|Copa for two weeks starting Jan. 


that there will be a further rise 
of a dime or more in the retail 
prices by the end of 1951. 


Ellis, clarinetist PeeWee Russell 


(dead center above), saxist Pete Mondello, sitting 


drummer Babe Bostwick, and bass- 


ist Zeb Hammond in the band. Smiling young violin- 
ist in the back row is, of course, Bobby Hackett. 


Dave Dexter Gets 


New Capitol Job 


Hollywood—Dave Dexter, ex- 
Beat staffer, has been promoted to 
a fulltime position with Capitol’s 
artist and repertoire department, 
after some eight years of writing 
and editing that firm’s monthly 
publication, Capitol News. 

Dave will particularly search 
for as-yet-unrecorded talent. 

Capitol News now is handled by 
Lou Schurrer, another former 
Down Beat writer, and John (Bud) 
Freeman, ex-Variety man. 





Scale In Los Angeles 
Gets 20 Percent Hike 


clubs, ballrooms, and taverns 


20 
AFM 


say he nga scale for musicians employed in night 


was to be increased a straight 


reent in all classifications as of Jan. 22 in jurisdiction of 
local 47 and 767 (colored). The increase will bring av- 





erage scales for sidemen on full- 
time jobs to rates varying from 
around $85 to $130 a week. 

The action, like similar moves | 
expected in radio, studio, and other | 
fields, was taken because union 
heads believe that over-all wage | 
freezes are in the offing. One offi- | 
cial said: 

“During the last war the! 
salaries of some musicians work- | 
ing in night clubs was frozen at 
$60 a week, while aircraft work- 
ers were getting $100. We just 
wanted to be prepared.” 

But there was plenty of head-| 
shaking over the move, also. Many | 
musicians felt that employment | 
would be further reduced as op- | 





Broadway Musical 


New York—Lena Horne, free at 
last of her Hollywood bonds, ar- 
rived here early in January to 
make her TV debut on the Show of 
Shows Jan. 20. 

She was also set to open in Feb- 
ruary in a Broadway musical, co- 
starring with Bert Lahr. 


Hutton Back To Copa 


New York—June Hutton re- 





6 when Marilyn Murray was taken 
ill. June concluded a_ successful 
debut at this club only a few 





weeks earlier. 


erators of small ballrooms and 
niteries, who generally exercise 
direct control of the size and per- 
sonnel of music units, curtail the 
number of musicians employed in 
their establishments. 


obby 


Hackett 


By PAT HARRIS 


Chicago — In the constant, complex, and senseless war— 


usually manifesting itself in 


verbal skirmishes — between 


young modern musicians and those jazz artists of the older 


school, the place of Bobb 


MGM Gets 


"*''Tex Beneke 


Hollywood — Tex Beneke, who 
asked for and got his release from 
his contract with Victor a while 
| back, reportedly because the label’s 
management was favoring their 
other Miller-mannered man, Ralph 
Flanagan, has joined Woody Her- 
man in the trek to MGM. 

Beneke, for whom arranger 
Hank Mancini has been prepar- 
ing new material aimed at devel- 
oping something different from the 
now-widely-imitated Miller style, 
planned to do his first date fo 
MGM, a four-side session, before 
closing at the Palladium. One of 
the numbers to be waxed will be 
an adaptation by Mancini of 
Tschaikovsky’s Marche Slav. 


Rugolo, Wife 
To Separate 


of arranger Pete Rugolo, this week | 
announced that she would sue 
Rugolo for legal separation. 

Rugolo quit his job with Capitol 
records here last June and left 
abruptly for California while gos 
sip columnists linked his name 
with Gloria DeHaven’s. He is not | 
currently under contract either to 
Capitol or to Stan Kenton, for 
whom he used to arrange. 

Nita Barnet, former New York 
Down Beat staffer, has also stated 
that she plans a legal separation. 
She is the wife of Basie clarinetist 
Buddy DeFranco. 


Frankie Laine 
Joins Columbia 


New York that 
Frankie Laine leave Mer- 
cury were confirmed this month 
when he signed a contract with 
Columbia, following the expiration 
of his pact with the company he’s 
been with for some four years. 

Signing gives Columbia added 
strength in their vocal depart- 
ment, which now consists of Frank 
Sinatra, Guy Mitchell, and Laine 
on the male side, and girl singers 
Jo Stafford, Doris Day, Rosemary 
Clooney, and Sarah Vaughan. 





Rumors 
would 





Watch for the Harry James story 
in the Feb. 23 issue. 








‘Beat’ Again To Sponsor 
Duke's Chicago Concert 


Chicago — Down Beat will 
sponsor Duke Ellington’s first 
Chicago concert of the 1951 
season at the Civic Opera 


| House here on Sunday, Feb. 4. It 
will have no financial interest in 
| the concert, however, as the book- 


ing is directly with Herb Carlin of 
the Civic Opera. 

Ellington will present the same 
program which had its premiere 
last Sunday, Jan. 21, at the 
Metropolitan Opera House in New 
York, under the auspices and for 
the benefit of the NAACP. It in- 
cludes the new works he introduced 
on that occasion, plus some stand- 
ard Ellingtonia. 

Additional details about the 
Duke’s 1951 concert plans were set 
forth in the Jan. 26 issue of the 
Beat. 

The concert troupe will continue 
west after the Chicago date, to be 

resented by Gene Norman on 

eb. 9 at the Shrine auditorium 
in Los Angeles. Dates in other key 
cities were being set at writing. 


Names Returned 
To Golden Gate 


San Francisco—With the pres- 
entation of Freddy Martin and 
Billy Eckstine late in January, the 
Golden Gate theater brought back 
live music shows for the first time 
in months. Martin did a week 
starting Jan. 10, followed by Eck- 
stine on Jan. 17. 

Long the home of bands and 
singers, the Golden Gate was for 
several years one of the last out- 
posts of live music shows on the 
stage in this part of the country. 
But for the last two years it has 
been on a policy of using shows 
only now and then. 

This marks Eckstine’s fourth 
date in the Bay area in a year. 
He did two engagements at Ciro’s 


New York—Jan Thompson, wife | 


| came 


playing. 





(total three weeks), three weeks at 
the Fairmont Hotel, and a brace | 
of concerts with Shearing (plus a 
couple of one-niters as a single). 





y Hackett is unique. Despite the bit- 


ter words hurled at the Dixieland- 
ers as being corny, or at the bop- 
pers as being soulless, no one 
from either side puts Bobby 
Hackett down. 

“Bobby is the sort of guy,” a 
muscian said not long ago, “that 
you’d choose to play your favorite 
song.” But, of course, that’s only 
part of the story. When Bobby 
played at the Blue Note in Chi- 
cago recently, he worked opposite 
Georgie Auld’s band. With Auld 
were such established boppers as 
Lou Levy, Tiny Kahn, Max Ben- 
nett, and Frank Rosolino. They 
were fascinated, and would spend 
their time off the stand just lis- 
tening to Hackett. “Never heard 
anything like it,” they’d say. 
“This guy’s great.” 

They All Know 

This is something the boys at 
Nick’s, fabled Greenwich Village 
jazz joint, have known since 1938. 
{t’s a fact also appreciated by the 
top brass at the American Broad- 
casting company there, which 
granted Bobby an indefinite leave 
of absence to tour with a little 
unit of his own, mostly as a mu- 
sical vacation from studio chores. 

With a style on cornet often 
compared to Bix Beiderbecke’s, 
but which is like Bix’ only in a 


|sort of sad, sweet thoughtfulness, 


Hackett has been a _ recognized 
force in jazz music ever since he 
down to New York from 
Boston at the age of 23. 

The way the Hackett horn 
sounded then is pretty much the 
same way it sounds now. “The only 
good music,” Bobby says, “is in- 
dependent of fads. And a good mu- 
sician hears in his subconscious, 
sort of, slowly absorbing the best 
of what he hears into his own 


‘Should Be Pretty’ 

“Music should be pretty. You 
should hear and recognize the 
melody. And real greatness is in 
simplicity. Simple things are the 
hardest to play, and the easiest 
to listen to. 

“I remember once sitting with 
Vernon Duke and listening to 
Dizzy play I Can’t Get Started. I 
got a great big laugh when Duke 
said ‘it’s marvelous.’ He would 
have said that no matter who 
played his tune. Of course the 
things Diz does are very hard to 
do, and would be great if Dizzy 
got himself under control. He’s a 
real musician; he writes, and 
that’s the test. 

“But guys without Diz’ under- 
standing and background try to do 
what he does, and that is wrong.” 
Their confusion, Bobby thinks, is 
shown in what he found at Bird- 
land when he worked there earlier 
this year. “Part of the reason I 
worked there was to see what 
these young guys are doing. 
They’re killing themselves,” he 
concluded. 

Started As Guitarist 

Bobby, whe, any studious jazz 
fan will tell you, started out as 
a guitarist, was born in Providence, 
R. 1. just 36 years ago. His dad 
was a blacksmith on the railroad, 
and Bobby was the sixth of nine 
young Hacketts. ‘ 

“Seems like I played guitar since 

(Modulate to Page 2) 








Helen Grayco 
On The Cover 


Helen Grayco, our pretty cov- 
er subject for this issue, is Mrs. 
Spike Jones in private life. Her 
recording of Diga Diga Doo is 
currently in the best seller class 
for London label, for which she 
records as a single. Helen also 
is featured in her husband’s 
“Musical Depreciation” group, 
though she will go into tempo- 
rary retirement soon to awak 
the birth of their second child. 
They have one son. 
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‘Beat's’ Tenth ‘Bouquet’ Subject And Some Friends During Last Decade 





Chieage—Checking over the notices of their Blue net- 
work airshow, Eddie Condon’s Jazz Concert, the three per- 
sens in the first photo are impresario Condon, singer Lee 
Wiley, and the subject of the Beat’s 10th in the “Bouquets 
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|later on he softened, and before 
our three months were up I was 
|}playing cornet as well as guitar 

and fiddle.” 
Payson Ré, 
the 


| the 
jband at 


» who now has 
ig Hac ett Stork club in New 
|; York, was playing piano with 
|Marsh at that time. He left to 
(Jumped from Page 1) j organize a band of his own for a 
I was about 8 years old. Guy had} job on Cape Cod. The group he 
one in a barbershop near my home| put together included PeeWee 
and I just picked it up. I studied! Russell on clarinet; Pete Mondel- 
violin for about a year when I/lo, sax; Babe Bostwick, drums; 
was 10, but gave up when the go-/ Gordon Ellis, guitar, another saxo- 
ing got tough. By that time I had| phonist whose name Bobby can’t 
a cornet. My brother-in-law bought | remember, and Hackett on violin 
it for me for $5 in a hock shop.”|and occasional cornet. This was 
At 14 Bobby quit school to work! the summer Bobby was 17. 
in a Chinese restaurant, playing 


guitar. It was with Benny Resh’s| Taught Lots 


six-piece band, and the hours were} “PeeWee taught me how to 
from noon to 2 p.m., 6 to 8 p.m., play, and how to drink,” Bobby 


and 9 p.m. to 1 a.m. “We played 
anything, it was just bad. How 
did I fill the time between sets? 
Well, I was romancing my wife. 
We didn’t get married until we 
were 22, but I’d been going with 
her since we were 10. 


Then Banjo 


After three months on this 
schedule, Bobby got a job playing 
banjo several nights a week with | 
Charlie Culverwell’s 15-man group 
at the Rhodes ballroom. His third 
job was guitar and violin with 
Billy Lossez at the Biltmore hotel, 
“the best job in town.” 

Then he left town for a job at 
the Onondaga hotel in Syracuse 
with the Boston band of Herbie 
Marsh. Bobby took his cornet 
along. ““We almost lost the job on 
account of it,” Bobby remembers. 
“The manager didn’t want me to 
play cornet, and threatened to toss 
the whole band out if I did. But 


says. “He taught me a lot. Pee- 
Wee used to sing to me and I'd 
| write it out .. . arrangements for 
ithe band. One of them, our ar- 
|jrangement on Muskrat 
knocked around for years 
turned up a year or so ago in a 
movie Jimmy Dorsey made. 

“Those were prohibition days, 
and we used to buy a couple of 
gallons of alcohol regularly, 
our own gin. 

‘That winter, PeeWee, 
Roy, and I worked in a _ Boston 
speakeasy called the Crescent 
club. It was a hoodlum hangout, 
and seems like we played a whole 
season there, just the three of us. 
Teddy Roy used to play like Earl 
Hines; he’s a bartender in Boston 
now. I was playing cornet. 

“The second summer on the 
Cape, Teddy Roy had an eight- 


Teddy 


all summer, playing just cornet. 


PeeWee wasn’t with us. 





music director for 
Hackett’s combo at the Blue Note in Chicago recently, 
then cut some Columbia records with Bobby in New York 


Ramble, | 
and | 


| club, 


make | 


| 


piece band, and I stayed with him| bit of everything.” 


to the Living” series, cornetist Bobby Hackett. Bobby was 
worked with 


the show. Miss Wiley 








(Things to Come, Jan. 
getting his Down Beat 


Brad Reynolds, Irving 


taken in January of 19 


26). The second shot shows Bobby 
award, won in the 1942 poll. From 
left to right are Marie Greene, Garry Moore, Hackett, 


Miller, and Mike Levin. Photo was 


. 





“I spent the next winter with|he says. “He’s never dated, nor!/his old place, and then to open 
Billy Lossez in Providence again,|are Benny Goodman and Sidney| the new one for him. And I did. I 


at the Biltmore. My dad was dying | 


Bechet.” Bix, too, was an _ in- 


had Dave Bowman on piano; John- 


of cancer, and I wanted to be near'| fluence, though Bobby never con-|ny Blowers on drums; Clyde New- 


home. 
After-Hours Joint 
But then, still unknown, Bobby 
joined Marsh again at Al Taxier’s | 
Theatrical club in Boston. “It was 
an after-hours joint, but ran wide | 
open. Soon after I got there, | 
Marsh left, and Taxier suggested | 
I take over the band. | 
“I knew Brad Gowans only by 
reputation, so I went and dug him 
up. He was out of the music busi- 
ness at the time, but I talked him 
back into it.” 


Others in Bobby’s band were 
Teddy Roy, piano; Russ Isaacs, 
drums; Pat Barbara, clarinet and 


Billy Wildes, tenor. “That’s when 
George Frazier came on _ the 
scene,” Robby states. “He started 
writing about us. We stayed there 
for a year, and Tommy Dorsey, 
Bud Freeman, Bunny Berigan, and 
a lot of other musicians would 
come and sit in. The Theatrical 
incidentally was in_ the 
Metropolitan hotel, which is now 
called the Broadway. And the club! 
Ken | 


in the basement is now the 
club. 

“Brad had a lot of arrange- 
ments of all that Dixieland stuff. 


It was just about the first I had 
ever heard of Dixieland, and I’ve 
been stuck with it ever since. 
Brad, you know, wants to play 
everything just like the Original 
Dixieland Jazz band, the same 
notes and all. I never could under- 
stand that— you should take a 
model, but add to it, have a little 





Bobby’s earliest model was 
Louis Armstrong—‘the greatest,” | 


|sciously tried to play like Beider- 


becke. However, many jazz fans} 
received their most lasting imprés- | 
sion of Bobby at the 1938 Good- | 
man Carnegie hall jazz concert, 
when Hackett played a note-for- 
note Bix solo on I’m Coming Vir- | 
ginia, This, however, was what he | 
was hired to do. “They wanted | 
someone to impersonate Bix,” 
Bobby says. 

Bobby had gane to New York|/ 
at the behest of PeeWee, who was | 
working in Louis Prima’s band at} 
the Famous Door. For some reason | 
or other, Prima, then—in Bobby’s | 
words “the hottest thing in New | 
York”—was due to leave, and) 
PeeWee thought of Bobby to take} 
his place. “IT walked in,” Bobby | 
remembers, “watched Prima put} 
on a show, and decided I couldn’t| 


follow him in that band. I got! 
scared. 
“Prima was a wonderful show- 


man, and I wouldn’t think of tak- 
ing his place. I was still mixed up, 
a kid. So I stayed around town 
and worked out my transfer play- 
ing jobs with Lester Lanin, How- 
ard Lanin, and Meyer Davis. I 
worked for Joe Marsala at the 
Hickory House for a while play- 
ing guitar and cornet. Joe Bushkin 
was in the band, and Artie Sha- 
piro, Buddy Rich, Adele Girard, 
and Marty Marsala. 


Werked At Nick’s 
“Red McKenzie took me down to 
Nick’s, where Sharkey Bonano and 
Georg Brunis were playing. I sat 
in, and Nick liked me. He asked 
me to work a couple of weeks at 


comb, on bass; PeeWee, Condon, 
and Brunis in the band. We were 
there about a year. 

“T’ve been there (at Nick’s) so 
many times, in and out, year after 
year, that I’ve lost track of just 
when I was working at Nick’s and 
when I wasn’t. I was always the 


middleman when Condon got into 
trouble with Nick. 
“We kept adding men as we 


went along. Finally, we had 12 
men in the band, and it collapsed. 
Any out-of-work musician just 
went on the payroll. At one time 
there were 22 musicians being 
supported by Nick. Tony Almerica 
from New Orleans was there with 
eight men, just as a novelty; Zut- 
ty Singleton was the star. and he 
just played the last tune of each 
set with us. Mel Powell, who was 
about 16 or 17 then, played from 
6 to 8 in the early evening, but 
kept hang ng around the place. A 
very stud: .us kid. 

“It was MCA’s idea for me to 


|have a big. band. We played one- 


niters around New England, the 
Benjamin Franklin hotel in Philly, 
and by then I knew we couldn’t 
make it. I owed MCA $2,800— 
which was as deep in debt as I 
wanted to get. 1 know guys who've 
lost 10, 20 times that, and they’ll 
never get out of debt. Sure, I’d 
like to lead a band again some- 
time. A 10- or 11-piece group, and 
it won’t be a jazz banc. Music has 
to be arranged and planned. 
“MCA wanted to have me pay 
them back at the rate of $10 a 
week, but Horace Heidt stepped 
(Modulate to Page 18) 
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Louis 1947 Town Hall Concert, Condon's Broadcasts Included Bobby 





Chicago—Always a busy man, Bobby Hackett was never 
ene to fluff off an after-hours session, or to turn down 
a concert appearance. Occasion commemorated by the 
first photo above is a 1947 Town hall concert in New 
York, and strung across the front of the stage, from left 





to right, are Jack Teagarden, Dick Carey, Louis Arm- 
strong, Hackett, Peanuts Hucko, Bob Haggart, and Sid 
Catlett. This was about the time Louis, Tea, Bobby, Pea- 
nuts, Johnny Guarnieri, Al Hall, Al Casey, Cozy Cole, and 
Ernie Caceres cut the well-known Jack Armstrong Blues 


(First Photo by Bill Cottlieb) 


and Rockin’ Chair for Victor. A Blue network broadcast 
found the second group before the mike. James P. John- 
son is at the piano, Hackett, Eddie Condon 
Russell, and Hot Lips Page are standing behind 
of this session was during May, 1944, which might account 
for the warm and rumpled look of the group. 


PeeWee 
him. Date 
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Elliot Lawrence Crew Swings Mightily In Blue Note Stay 





(Photos by Jack Tracy) 


Chicago — Elliot Lawrence astounded all and sundry 
when he came into the Blue Note here for a recent date 
with a kicking, leaping crew salted generously with ex- 


that night for an ailing Johnny Dee), and Joe Techner; 
trombones—Rob Swope, Ollie Wilson, and Earl Swope, 
and, faintly discernible, bassist Mert Oliver. Second shot 


sax section, Merle Bredwell, baritone, is out of range at 
right. Drummer Howie Mann is behind the saxes. Former 


Herman sidemen and boasting many Gerry Mulligan ar- shows energetic Elliot snapping off a set-closer. Saxes are Herders in the crew are Wilson, the Swope brothers, 
rangements on jump tunes. Brass section is shown in the Herbie Steward and Stan Weiss, It’s the band concentrating Oliver, Savitt, and Steward. Mettome made it seven 
first photo: trumpets — Bill Danzeisen (doubling from on a ballad in the final pic, with Danzeisen on French for these pics. A bright future, indeed, seems assured 
French horn); Jerry LaFern; Doug Mettome (subbing horn, Buddy Savitt and Mike Goldberg at the left of the for Lawrence. 





Mystery Surrounds Death Of Ly) Watters Drops Nitery; 
Plans Big Nationwide Tour 


By RALPH J. GLEASON 
San Francisco—Hambone Kelly’s is no more. Lu Watters, 
trumpet-playing two-beat maestro and owner of the East Bay 


Joe Keyes, Ex-Ace Hornman 


New York—Mystery still surrounds the death of once- 
prominent trumpeter Joe Keyes, whose body was found float- 
ing in the Harlem river on Nov. 6, four days after he had been 
reported missing from his home. Listed at first as unidenti- 
fied, he was reported to have died® 
by drowning from “undetermined 
circumstances.” Detectives have 
been working on the case but have 
still not tracked down the full 
story. 

Keyes, who was about 43, had 
been a familiar figure for the last 
decade to hundreds of musicians 
and hangers-on around the stage 
door of the Apollo theater and the 
adjacent Braddock bar, where he 
could almost always be found, ex- 
cept on the frequent occasion when 
he was taken to hospitals and 
treated for alcoholism. 


Top Man 

In his heyday, Keyes was re- 
garded as an ace trumpet man. He 
worked in Kansas City with Ben- 
ny Moten and Hot Lips Page, and 
was in the original Basie band 
that arrived in New York in 1936. 

Leaving Basie the following 
year, he worked irregularly, played 
with Fats Waller in 1941, and, 
according to friends, started to go 
downhill soon after and had never 
played since. 

Foul Play? 

Foul play is suspected in Keyes’ 
death, as he had allegedly been 
heard boasting loudly that he had 
$125 in his ket to enable him 
to visit his ailing mother in Dallas. 

Since Keyes had not kept up his | 





AFM dues and apparently died 
| penniless, and since the efforts of 
friends to locate his family proved 
unavailing, his body had to 
| buried in Potter’s Field. 





Ray Anthony 
Pulling In $$$ 


New York—Ray Anthony is hot- 
ter than a pistol. Even press agent 
Jim McCarthy is willing to ad- 
mit that his client did phenomenal 
business when the Anthony band 
went on its first New England 
tour recently. Some 15,650 persons 
paid to see Ray in four days at 
the Totem Pole, just outside Bos- 
ton. 

Currently breaking some more 
records on more one-niters and 
moving into the big selling class 
on its Capitol discs, the Anthony 
aggregation opens Feb. 12 at the 
Click in Philadelphia for a week, 
and is set for a location stint at 
the Meadowbrook opening Mar. 16. 

With summer at the Statler’s 
Cafe Rouge and a fall deal for 
the Palladium in Hollywood, An- 
thony is well set for the next six 
months. 











| Petrillo Plucks At Holiday Party | 


be | 


| area—for his first trip as far 
jas New York since 1929, incident- 








. (Photo by Aeme) 
_ Chieago—AFM president James C. Petrillo did his annual unbend- 
ing at the Christmas party for blind musicians given by Local 10 
here. The affair, a wildly gay clambake, is one of Petrillo’s favorite 
projects. In the above photo Jimmy is playing bass, while Frank 
Anderson and Ernest Moeller are the guitarists. 


' 


spot, closed the door after New Year’s and has announced 
plans for a coast-to-coast tour. Billy Shaw will handle the 
dates, Lu says, and is now busy 
|lining up bookings in 


An- 
Bos- 


Los 
geles, Chicago, Philadelphia, 


|} ton, and New York, as well as one- 


niters. 
Watters expects to leave the Bay 
east 


ally—on or about March 1. 


Club for Sale 


Hambone Kelly’s, where Lu has 
operated for the last 3% years, 
has been placed on the block and 
is expected to be sold, lock, stock 


| and barrel, by the time this reaches 


print. 

Personnel of the group Lu will 
take with him was not completely 
set at press time. Shaw is in favor 
of a six-piece unit. For this, Lu 


|would use himself, and the only 


survivor of his original Yerba 


|Buena Jazz band — Dick Lambie, 


doubling on tuba and banjo, plus 
Bob Helm on clarinet. 

The piano spot is open—though 
there is some possibility that Wal- 
ly Rose might rejoin Lu for the 
tour. Wally is another of the origi- 
nal band members. A trombone and 
either another trumpet or a drum- 
mer will complete the unit. Wat- 
ters fans who long have desired 


—j|a reunion of Lu and his onetime 


side-kick trombonist Turk Murphy 

can keep hoping, but there’s only 

smoke, no fire as yet, to that one. 
Started Dixie Revival 

Watters, a fabulous character 
who took his horn and an idea 
and blew it up to the dream of 
every musician—a joint of his own 
—singlehandedly spearheaded the 
Dixie revival in this area a good 
10 years ago. After sessions for 
fans and collectors at Frisco halls 
and at remote spots like the Big 
Bear in the Oakland hills back be- 
fore 1940, Lu took over at the 
Dawn club for the group’s first 
night club engagement. 

Just around the corner from the 
Palace hotel in the heart of San 
Francisco, the Dawn club became 
a Frisco landmark. Sunday after- 
noon sessions with a radio wire, 
plus a couple of publicity breaks 
in the San Francisco papers con- 
cerning Lu himself, made the club 
one of the best known spots on the 
coast. 

A series of records for Jazz 
Man, then owned by Dave Stuart, 
brought them to the attention of 
fans all over the country. 


Dancing, Too? 
Watters hopes that Shaw, who 


was recommended to him by Nor- 
man Granz, will be able to line up 
dates where the customers can 
dance if they don’t want to sit 
and listen. He intends to produce 
the same distinctive brand of two- 
beat as in the past, and just what 
that has been was always a matter 
for controversy. 

Even his detractors had to ad 
mit, though, that nobody else 
sounded like him, and his greatest 
boosters have ranked him with 
Armstrong. 


George Handy 


'Now A Leader 


New York—George Handy, mod- 
ernist arranger best known for his 
original contributions to the Boyd 
Raeburn library five years ago, 
has become a bandleader. 

Handy has been rehearsing in- 
tensively here, and has signed a 
booking deal with MCA. He de- 
scribes the orchestra as “strictly 
commercial,” using modern har- 
monies but keeping the tempos 
suitable for dancing. 

Instrumentation comprises six 
brass, five saxes, and three 


rhythm, with the reed section pro- 

The story of Harry James, his ducing a total of 20 doubles on 

trumpet, and his career, with pho- | various woodwinds. Carolyn Wood, 

tos old and new, will be a feature a New York girl, is tentatively 
of the Feb. 23 issue, on sale Feb. 9. set as vocalist. 








Chi Ops Figure, Gasp In Harmony 





Chica Macy’s may not tell Gimbel’s, but in the Chicago night- 
club field there is a necessary collusion—especially when things like 
the new five-day union ruling come up. In the photo above Blue 
Note manager Frank Holzfeind and Jazz Ltd. co-owner Ruth Rein- 
hardt try to figure out how they can manage to stay in business under 
the new schedule. Bill Reinhardt, who plays clarinet in his club, can 
work there only five days, while Holzfeind, who has signed star 
attractions through March, has his headaches, too. 





4 


DOWN BEAT 





TELEVISION NEWS 


Chicago, February 9, 1951 





Jerome Unit Enlivens Ted Steele Show 


By RIA A. 
New York—The shapely young woman had just completed | 


NICCOLI 


her pep talk on exercise for reducing and was about to give 
a practical demonstration. She raised her elbows and as she 


clasped her hands behind her neck, a slightly startled look | 


came over her face as a deafening? 


creak was heard. Nonplussed but | When they play Button Up Your 


game, she raised her arms higher. 
Two more creaks. 

By this time she wore a look of 
enlightenment, and with a fine in- 
difference went on to the next ex- 
ercise, a knee-bend. The rest is 
history. A perfect madhouse of 
sound broke out, in which could 
be discerned rattles, horns, and | 
bells! The calisthenics went dog- 
gedly on, but pandemonium wert |} 
hand in hand with them. 

No, this wasn’t a choice corner 
in Bedlam—it was just one of the | 
unrehearsed bits of a Ted Steele} 
video matinee. The ycung lady was 
illustrating a commercial from 
sponsor MacLevy Slenderizing Sa- 
lons, and the culprits were the 
members of Jerry Jerome's band, 
who had smuggled in noise-makers 
for the occasion! 


Not Uncommon 


Scenes like these are far from 
uncommon on the Ted Steele set 
(WwW PIX—Monday to Friday—2 to 
5 p.m.), where the boys in the 
band have to be prepared for any- 
thing at any time, and though they 
generally know ahead of time when 
an act is going to appear, it is not 
unusual for them to find out the 
same day. The kids are always 
ready. 

A reason for this is that all five 
of them, though experienced and 
well-known musicians, are heavily 
imbued wih the urge to ham like 
mad. Nick Perito, who doubles on 
accordion and piano, has made 
numerous recordings with Hugo 
Winterhalter and Jack Pleis; Jack 
Zimmerman, who doubles on bass 
and banjo, has recorded with the 
Art Mooney band and writes com- 
mercial jingles; Don Costa, who 
doubles on guitar and bass, ar- 
ranges for the Vaughn Monroe 
show; Dick Carey, famous for his 
Dixieland piano and his work with 
Eddie Condon, plays piano, trum- 
pet, violin, peckhorn, and string 
bass, and Jerry himself, who dou- 
bles on bass clarinet, clarinet, and 
saxophone, is also music director 
of Apollo records. 


Short Rehearsal 

The group plays five three-hour 
shows a week—in addition to out- 
side commitments—and there is 
only one hour of rehearsal before 
each show. Considering that all 
of the Ted Steele Mr. Matinee cast 
are not only devotees but masters 
of the ad lib and spur-of-the- 
moment school, even this one-hour 
rehearsal isn’t too necessary. 

Jerry and the lads try to dress 
the part when they play melodies, 
like buttoning up their jackets 





Overcoat or putting on raincoats 
when they play Stormy Weather. 
| This leads to some interesting sit- 
uations, but so far they’ve met 
every titular challenge with an 
ingenuity more than equal to any 
strain. They can even get up a 
complete new arrangement at a 
moment’s notice. 

In general, the show aims at 
family atmosphere and fun, and 
|since everyone in the cast gets 
| along so well with everyone else, 
the result is genuine. Steele, whom 
you may remember as the young 
composer-bandleader who wrote the 
Chesterfield theme song Smoke 
Rings, has a heavy TV-radio 
schedule to which he adheres scru- 
pulously and to which he brings 
a totally relaxed and engaging 
personality. 

Developed Stars 

Ted, who understands music 
through all its phases, has done 
a great deal towards pushing 
young performers to stardom. Den- 
nis Day’s first singing job was with 
Ted’s band, and Perry Como was 
rocketed to fame a few years 
ago by the recording Temptation, 
which featured Ted’s band and 


arrangement. 
More recently, from the WPIX 
program, the Heathertones and 


Joan Cavanaugh have been signed 

to recording contracts with lead- 

ing companies, Sonny Calello was 

signed for the Copacabana, and 

pretty red-haired Mary Sullivan 

— screen-tested by 20th Century- 
Ox. 


The permanent cast includes 
Toni and Mary Lou Southern, two 
nice-looking gals who sing nice, | 
too—either singly or together— | 
Jack McCarthy, ace sports com- 
mentator, Janet Reichardt, who 
does fashion forecasts and can be 
counted on to handle any emer-| 
gency thrust upon her, the previ- | 
ously mentioned Sonny Calello and | 
Mary Sullivan, and 
company and Steele. 

Director Ted Estabrook and as- 
sociate Director Mike Meltzer de- 
serve sizable bouquets, too, since, 
with 15 hours a week of almost 
entirely ad-libbed video, they al-| 
ways manage to keep everything! 
running smoothly and — what’s| 
more surprising—do the same} 
thing for their tempers. 


Bird, Shaw Split 


New York—Charlie Parker and 
his manager, Billy Shaw, have 
broken up their association by 
mutual consent. Parker is shopping 
for a new agent. 


the Jerome 





| eovny, NBC, 30 Rockefeller Plaza. 


| That You're in Love with Me, and | 


= — 





duced in the accompanying story 


New York—Members of the Ted Steele Show cast, who are intro- 





by Ria Niccoli, are, from left to 


right: Nick Perito, Toni Southern, Sonny Calello, Mary Lou Southern, 
Jerry Jerome, Ranet Reichardt, and Don Costa. Steele is seated at 


the desk. 


‘Cocoanut Grove 
TVer Discussed 


Hollywood—Plans are in th 
| making, but with no commitment 
Sage at writing, for produc 
tion of a weekly TV show t 
originate in the Ambassado: 
| hotel’s Cocoanut Grove, where th 
|long-existent name band _polic: 
| was dropped recently (Down Beat 
| Jan. 12) in favor of a house crev 


, under the direction of Eddie Berg 


|man. 
Ashton Stanley, resident man 
|ager of the Ambassador, said for 
mat and other details would b 
worked out following the retun 
here in early January of Ton) 
|Cabot, over-all director of musi: 
and entertainment for the hote 
chain operating the Ambassador. 
shows originating in ball 


;rooms such as the Aragon, Sant: 


Monica ballroom, and Palladiur 
jappear to have been notably suc 
| cessful. Ambassador’s, if idea i 
carried out, will be the first from 
a hotel supper room. 








TV Musi 


New York—Following is an 


icasting | 


addition to the listing in the | 


Jan. 12 Down Beat of persons to see in reference to New York | 
TV spots for vocalists and instrumentalists. In each case, a let- | 
ter, pictures, and resume of experience is advisable; also a| 





brief description of style. This list® 
will be added to periodically. 

AT HOME SHOW: Florence Friedman, 
CBS, 485 Madison avenue. 

BEE KALMUS SHOW: 
ABC, 30 Rockefeller Plaza. 

COLGATE COMEDY HOUR: Sammy Lam. 
bert, 1681 Broadway. 

FOUR STAR REVUE: Jack Green, MCA, 
598 Madison avenue. 

FRANK SINATRA SHOW: Bob Fryer, 


Gertrude Greer, 


515 Madison avenue. 
TEXACO STAR THEATER: H. Kalcheim, 
1270 Sixth avenue. | 
TALENT SEARCH: Application blanks at | 
Vim Stores or Box 375, Radio City, NYC. | 
YOUR SHOW OF SHOWS: Harry Kal- 


| cheim, Wm. Morris, 1270 Sixth avenue and 


Jess Kimmell, 


street. 


Liebman, 245 W. 52nd | 





LEADER § gb wise 


Income taxes will be higher in 1951 


Use the E-Z WAY BOOKKEEPING 
RECORD FOR BAND LEADERS 
and take all those deductions you've been 

missing. 

NO TECHNICAL KNOWLEDGE OF 

BOOKKEEPING NEEDED 

One reading of the tna understendoblo 
instructions and you will be able to save 
more than the low Fo ond jou can ost 
using it anytime. iniv ° s 
Clip this ad NOW and mail = = peo 
remittance to: ; 


' 
JUNO PUBLISHERS 
P.O. BOX 301 CANTON, OHIO ; 
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CBS, 485 Madison avenue. (check weekly). 
JACK CARTER SHOW: Sam Fisher, NBC, 
30 Rockefeller Plaza & David Shapiro, Wm. 
Morris, 1270 Sixth avenue 
JACK LINDER’S BOWERY MUSIC HALL: 
Jack Linder, 1560 Broadway, Rm. 805. 
ONCE UPON A TUNE: Bob Loewin, Du- 
Mont, 515 Madison avenue. 
ORIGINAL AMATEUR HOUR: Lloyd 
Marks, and Lou Goldberg, 527 Fifth avenue. 
PENTHOUSE PARTY: Marie Stroud & 
Lester Lewis, 1 Cristopher street. 
PETER AND MARY SHOW: Allen Du- 
ROBERT @Q.’S MATINEE: Peggy Spring- 
stead, CBS, 485 Madison avenue. 
SATURDAY NIGHT REVUE: Max Lieb- 
man and H. Kalcheir, 245 W. 52nd street. 
SHOWTIME, U.S.A.: Howard Teichmann, 
ABC, 30 Rockefeller Plaza. 
STAR TIME: Elizabeth Mears, 


McHugh Makes 
Snader Shorts 


Hollywood—Jimmy McHugh, vet- 
eran song writer, has been signed | 
to headline a series of musical | 
|telefilms for Lou Snader’s Tele- 
scriptions, Inc. 

First of series to be canned were | 
five subjects built around McHugh’s | 
Sunny Side of the Street, I Can’t | 
Give You Anything But Love, Ex- | 
actly Like You, I Can’t Believe 


DuMont, 





h 


When My Sugar Walks Down the 
Street. 





Successful Student Series! 


EACH — OF DOWN BEAT 
ATURE G.I 
STUDENT. WHO HAS _ RISEN 
TO STARDOM BECAUSE OF HIS 
EXCE TRAI 

PP SCHOOL, 
NATURAL ABILITY. 


WILL 


SCHOOL OF PERCUSSION 
"The Cradle of Celebrated Drummers" 


IT'S LATER THAN YOU THINK! 


Be sure of — future by studying now with the oldest yet most 
mod: of music in America today. The Knapp School offers 


ern joo! 
the country's leading professional teachi 


branches of percussion, theory, voice and all orchestral instruments. 
SEND THE COUPON BELOW TODAY FOR COMPLETE 
INFORMATION. 


ACT NOW! D 


ROY C. KNAPP SCHOOL OF PERCUSSION 


Kimball Halil, 306 S$. Wabash, Chicago 


1 am interested in: 
(-D Private Lessons 
0) 6.1. Training 


NAME. . 
ADDRESS 


Percussion 
Piano 
Voice 


C) Reeds 


ing staff specializing in all 


ON'T DELAY! 


PLEASE ~ 
CHECK! 


(- Accordion 


4, Wl. 


Courses and Training Offered: 
Modern Methods for Drums and Accessories 
Tympani @ Vibraharp @ Xylophone 
Modern Methods in Harmony @ Ear Training 
Sight Singing @ Improvisation 
Teaching all phases of Modern Dance. 
Rhumba and Concert Playing for 
Theaters, Television, Radio, Record'ng, 
Pictures, Symphony and Opera. 
Special Courses to Grade and 


Piano and all other orchestral instruments. 


SOME 


NING AT THE 
PLUS HIS 


Bob Keck 


Featured with 
Eddy Howard's 
Orchestra. 


High School Students 





uitar 
(J Theory 


Brass 
L) Bass 





MARJORIE HYAMS 


HAS JOINED THE KNAPP FACULTY TEACHING 
VIBES, PIANO AND MARIMBA PRIVATELY 
AND COMBO WORK IN CLASS. 








Here's the finest 
drum catalog ever 
published! Con- 
tains 40 pages 
packed with four- 
color illustrations 
. 250 pictures of 
the latest in drum 
equipment 
professional shots 
and setups. 
Your personal 
copy is waiting for 
you. Send for it 
today. 


1728-34 North Damen 














Please rush my free copy of your new drum catalog. 


JUST OFF THE PRESS! | 


The Greatest WFL Drum ! 
Catalog Ever Published | 


IT’S FREE ! 
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WEL DRUM CO. 


Avenue, Chicago 47, Ill 
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Manhattan 


Televiewpoint 


By Ria A. Niccoli 


TELEVIGNETTES: Shaye 
Cogan, of the Vaughn Monroe 
Show, will be away from the pro- 
gram all of February because she 
will spend that time in Hollywood 
making a flicker with Abbott and 
Costello . . . Another lad to jump 
into the bigtime nitery business 
via the Ted Steele Show is per- 
sonable baritone Sonny Calello, 
who opened at the Copacabana as 
a direct result of his video stint. 
. .. Marion Morgan, lovely sing- 
ing star of Stop the Music, is kept 
so busy with out-of-town vocal 
engagements that she has to com- 
mute back and forth to NYC for 
rehearsals and the actual show. 

The Kate Smith TV discovery, 
Vinnie DeCampo, is off to Holly- 
wood for a screen test... Bernie 
Leighton, former Benny Goodman 

ianist and more recently with 

ammy Spears’ Cavalcade of 
Stars band, has become music 
conductor of the daily Robert Q. 
Lewis show on CBS-TV .. . 
WABD’s Once Upon a Tune every 


Bernie Mann To 
‘Roosevelt Hotel 


| New York— Bernie Mann, de- 
/tails of whose newly-organized 
unit were announced in the last 
Beat, has been signed to follow 
|Guy Lombardo into the Roosevelt 
hotel Feb. 19. The Three Suns will 
alternate with Mann as _ relief 
group. 








week features original music by 





composer Coleman McDowell, in 
addition to already - published 
tunes. 

BACKSTAGE: Gail Meredith, 


star of the Buddy Rogers Show, 
studies theatrical costume design- 
ing in her spare time .. . Steve 
Allen, WNBT’s new _ composer- 
cum-comic, had a $1,000 bet on 
with Frankie Laine that. he 
(Steve) could write 50 tunes a 
|day for seven days. He won the 
| bet! . The Fontane Sisters 
|(CBS-TV Perry Como Show) 
|own a terrier who howls only when 
they appear on the TV set. 
WPIX music director Jerry Je- 
rome, during some recent orches- 
tra cutting-ups, used his clarinet 
as a whip with such a right good 
will that it collided with a foreign 


|object and was smashed beyond | 
| repair ~~" Alto saxman Toots} 
| Mondello leads a very busy video 
life, playing for the Milton Berle | 
Show, the Ed Sullivan Show,}| 
| Cavalcade of Stars and the Arthur | 
Murray Show ... At a Cavalcade 
|of Bands rehearsal, Duke Elling- 
ton convulsed directors, techni- 
cians, and stagehands when, after | 
| being asked to bow for about the 
10th time, he said: “Here the boys 
are blowing their brains out, and 
all J do is stand up and bow.” 

| VESTPOCKET VIEWINGS: 
|Mrs. Arthur Murray, after many 
|apologies, consented to sing as a 
|gag during one of her shows, and 
the results were delightful 
Pretty Gay Lawrence, who has 
been in six Broadway _ produc- 
| tons, including Kiss Me, Kate, | 
|debuted on WNBT’s Little Show 
with a fresh approach to Jf I 
|Were a Bell... Try to catch the 
|Freshmen, a novel male quartet 
lon WNBT’s Steve Allen Show. 
| They were discovered by Stan 
Kenton. 

INSIDE CAVALCADE OF 
BANDS: Starting off with Lover, 
|which for some reason seems to 
|be a favorite teeing-off tune for 
Cavaleade bands, the Skitch Hen- 
derson aggregation got off to a 








Guy Lombardo To 
Play Concert Tour 


New York—When Guy Lombar- 
do temporarily gives up his regu- 


lar location at the Roosevelt Grill | 


Feb. 20, he will take his orchestra, 
along with a couple of acts, on a 
concert tour lasting until April 30, 
taking him into a number of audi- 
toriums as well as school and col- 
lege halls. After the concerts Guy’s 


guys will go back into the Roose- | 


velt for eight more weeks. 


| 


| 











melodic start. Featuring two 
French horns, Skitch’s arrange- 
ments lean slightly to the sym- 
phonic, though he can romp 
through a jump tune with ease. 
He has a marvelous television per- 
sonality, which he has had plenty 
of opportunity to develop on his 
own weekly video show. The piece- 
de-resistance on the _ night’s 
agenda was a medley of Cole 
Porter tunes, with lovely Hender- 
son pianistics through Begin the 
Beguine. Vocalists were Marion 
Morgan, as easy to look at as she 
is to hear, who put new life into 
oldie The Thrill Is Gone, and Andy 
Roberts, who beautifully _ bari- 
toned Where, Oh Where? 
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PeeWee Russell was in a San 


Francisco hospital at presstime, 
suffering from a liver ailment. His 
condition was said to be serious, 
but not yet critical, although he 
| had one transfusion and friends 
| were asking for additional blood 
donations . . . Gene Krupa plans 
to buy a large dairy farm just 
outside New York and, between 
| milkings, commute to Broadway 
for TV shows and such. 

| Pianist-arranger Tadd Dameron 
is back in the home town, Cleve- 
land, running a restaurant and do- 
| ing some jazz promotions . . . Billy 
| Shaw has a new unit called Jackie 
|(Moms) Mabley and Her Five 
| Sons. Her songs and comedy are 
|familiar to colored theater au- 
|diences . . . Deii Parker, luscious 
ex-show girl and former singer 
with the Bob Astor and Charlie 
Parker bands, is doing a single in 
Manhattan. 

Bill Schoonheim and his wife 
(she’s Gerry Larson who chirped 
with Vincent Lopez) are touring 
| Holland and England with their 
|small daughter, Betty Anne... 
Babs Gonzales, bop vocalist, has 
| turned columnist and is syndicated 
in two weeklies already ... Lorry 
| Raine has four new sides on the 
London label and has been op- 
tioned until April 1 . Lionel 
Hampton returned to the Capitol 
| theater on Broadway Jan. 25, his 
| first date on this stage in years. 

Jimmy Hart’s College Inn Por- 
|terhouse joins Bob Cornett’s grill 
|in Omaha and scarcely half a 
|dozen other eating places in the 
country that may proudly display 
a gold butter knife presented by 
gourmet Maurice Dreicer after he 
had used it to carve the two-pound 
porterhouse steak which passed his 

| test with flying colors . . . Jimmy 
| Edwards, star of the film, Home 
| of the Brave, is said to be planning 
| the production of a Broadway mu- 
| sical show starring Sarah Vaughan. 

This was “Turn to Tea” week, 

| with Bill Treadwell, assisted by 
|Jack Egan, busily plugging the 
|national theme song, I’m a Little 
| Teapot, written by Clarence Kelly 
|and George H. Sanders . . . Joyce 
Indig, singer for Mercury label, 
|is singling at the Ruban Bleu in 
| Gotham Alicia Armstrong, 
|who wrote the feature on Nellie 
|Lutcher for this issue, is ready- 
ing one on Bix Beiderbecke for 
| Holiday which will refute many 
lof the oft-told tales about the 
legendary hornman. 

| Those Who Care 
|liot Lawrence and last _ issue’s 
|lovely cover subject, Rosemary 
| Clooney; Julie Rubin, trombonist 
|waiting for his draft call, and 
| Marion Walters; Jack Russell, 
|}manager of Nick’s in Greenwich 
| Village, and concessionaire Gloria 
Lebow; Cliff Leeman, PeeWee Er- 


Dept.—EI- 


|win drummer, and Rene Sindet, 
| who plan to make it a permanent 
| arrangement. 


Those Who Expect—The Red 
Lionbergs, he’s tubman with Jay 
Burkhart’s Chicago band; _ the 
Fowler Friedlanders, he’s bassoon 
with the Peter Pan pit ork; the 
Bill Wittes, he’s one of the Rist 
Brothers trio in Lakewood, N. J.; 
the Obie Masingills, he’s a Thorn- 
hill trombonist (their fifth); the 
Joe Rolands, he’s leader of the 
Modern Symfonet. 


Press Agent Wicks 
Back In New York 


New York — Virginia Wicks, 
blonde glamour girl and press 
agent who gave up her publicity 
office last spring and left for Cali- 
fornia, arrived back here Jan. 7. 
She is setting up her flack office 
again and wail take back her old 
accounts, including Ella Fitzgerald 
and Harry Belafonte, plus several 
new ones. 
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SWINGIN' THE GOLDEN GATE 





Fast Switches Pulled In 


Louis, Lips Frisco Dates | 


By RALPH J. GLEASON 


San Francisco—There’s many a slip, and so forth. Be-| 


tween the time the last dispatch winged its way from these 
parts and the time it saw print, the music business moguls 
changed things around a bit. Louis Armstrong suddenly 


showed up at Rafael’s 150 club on 
Mason street Jan. 2 instead of at 


volving band. The weekly broad- 


the Longbar, as previously antici- ©aSts from the club, emceed by 

pated. Hot Lips Page’s Jan. 23 that old Dixiecat Jimmy Lyons, 
: . . ‘ vill continue. 

opening at the Hangover club was W! ) e ae: Bic oo aah 

indefinitely postponed, and Wingy _ BAY AREA FOG: New Year's 

Manone instead took over there. EVe was quiet here, with many 


Longbar thought it had Arm- 
strong signed, sealed, and deliv- 
ered. But, as we say, there’s many 
a slip. Actually the contracts had 
only been signed by op S. W. Cor- 
lett. That deal was for $2,000 
weekly, with the second $2,000 for 
the house and the next $2,000 for 
the band. 


Better Guarantee 

The deal with the 150 club is 
on a straight $4,000 weekly for 
three weeks. The spot is right in 
midtown, in a good position to get 
lots of play. With a tag on the 
door, it should come out in the 
black. 

The Irisher, a pub across the 
street, immediately installed Jack 
Sheedy’s group to snatch the over- 
flow from Pops. There was little 
overfiow during the first week, at 


any rate. Sheedy, incidentally, has | 


a new bass player . . . one Dave 
Lario, the fifth in the last year. 
Upped Price 

Doc Dougherty cried “Uncle” 
when Lips Page and/or his agent, 
upped the ante from $300 a week, 
to $350, to $400. He called the 
whole deal off. Doc had assembled 
an “all-star” band to back Lips, 
consisting of Tut Soper, 
Julian Estee, trombone; Albert 
Nicholas, clarinet, and Smokey 
Stover, drums. This group, with 
Manone as leader, was set to open 
Jan. 23. 

Dougherty, the Nick Rongetti of 
the west, now has no eyes for 
bands as such. He wants to keep 
a house unit with all-star men 
interchanging. He’s a little salty 
at some groups which have showed 
up with substitute sidemen. 

His exception to all this is Mugg- 
sy Spanier, whose band had such 
a long run there this year and 
whom Doc expects to have back as 
a unit again. If his present plan 
goes through, Doc may make 
Wingy the charge d’affairs of the 
Club Hangover to handle his re- 


clubs failing to get the expected 
crowds. The wake at the Bal Taba- 
rin, which closed that night, was 
crowded, and Bimbo’s, which moves 
shortly into the Bal Tab property, 
celebrated its last New Year’s Eve 
in its old Market street location 
with the largest crowd in its his- 
tory. Hotels in general did good 
business. 

Bob Scobey’s group at the 
Greenwich Village in Palo Alto is 
continuing to do good business, 
particularly with the college crowd. 

Kay Starr may show up at 
the Blue Angel one of these days. 
. . . Dave Brubeck, back from Chi- 
cago, opened Jan. 16 at his old 
spot, the Black Hawk, along with 
Mary Ann McCall. 

Vido Did Fair 

Vido Musso, who held down the 
stand in the club over the year’s 
end, did pretty fair business. His 
drummer, Bobby White, scored 
quite a hit with the local cats.... 
Johnny Wittwer took over from 
Paul Lingle at the Paper Doll.... 
Meade Lux Lewis has done more 


|than 23 weeks at the Hangover. 


piano; | 


The newly-opened Cable Car 
room was destroyed by fire the 
week after New Year’s. ... Dick 
Foy, who did a fast two weeks at 
the Mark Hopkins in early Janu- 
ary, just had time to show off his 
tune, My Love Serenade... . Ted- 
dy Bunn trio at Ciro’s, with Stan 
Wilson singing folksongs in the 
intermissions. There’s a possibility 
Edgar Hayes may re-form his 
Stardusters group for a date there 
later on. 

The Four Aces now at the Bur- 
ma club, Harry Greenbach’s spot 
on Golden Gate avenue which has 
not featured music recently. ... 
Midge Williams, in case you won- 
der where she’s been all these 
years, has been on the coast and 
is now at the Longbar. .. . Eddie 
Hammond’s Four Naturals keep 
on at the spot. 

Alvino Rey still presenting his 
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HOLTON 


INSTRUMENT OILS 


“Better than ever” 


More than fifty years of continuing research 
in band instrument lubricants stand behind 
this HOLTON New-Formula Instrument Oil. 
It has proven its superiority through over six 


t testing. 


Here’s why the new Holton Oil can offer you 
greater protection to your instruments. 

e Greater Adherence — Spreads faster, clings better 
to highly polished valves and slides. 

Improved Cleaning — Helps dissolve and flush 
away corrosion and dirt. 


NEWS—FEATURES 





Kenton Trophies No Feather Load For Leonard 


New York — The Beat’s Leonard Feather, who 
looks a little beat himself after carting those plaques 
around for a while, unloaded the annual poll loot on 
a recent Cavalcade of Bands TV show. He presented 
the Down Beat plaques to Stan Kenton, for winning 


Red Allen Callects | 
On 'Rag Mop’ Suit 


New York—The action recently 
brought by Joe Glaser’s Inter- 
national Music publishing house on 
behalf of Henry (Red) Allen, 








singing guitar at the Lake Merritt 
in Oakland and on the local TV 
screens. . . . Kinny Dorham, ex- 
Charlie Parker trumpeter, has re- 
| turned to his home in Oakland and| 
}is gigging around the Bay area. 





(Photo by Popsie) . 
the best band honor; Shelly Manne, top drummer; 
Maynard Ferguson, first trumpeter, and Jay Johnson, 
best male band singer. Left to right above are Shelly, 
Leonard, Stan, Maynard, and Jay. 











against Hill & Range Music, the 
BMI firm that published Rag Mop, 
was settled out of court here for 
a substantial payment plus a finan- 
cial interest in the song. 

Glaser’s action was based on the 
prior publication of a tune called 
Get the Mop (The Ignorant Stick), 
a jump blues tune which Red and 
Higgy used to sing at the Garrick 
in Chicago as far back as 1944, 
and which was practically identi- 
cal in lyrics and music with the 
1950 hit, Rag Mop. Allen’s tune 
was recorded in Jan., 
Victor. 








1946, for | 


COMPOSE 
ARRANGE 


TRANSPOSE 
with the 
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Jis easy 





“The Greatest Slide Rule in Music” | 
HIGHLY ENDORSED 
TRY THIS: New melody with chords, de- | 


tived from Ist 4 bars 


of Swanee 


River. 








$1.00 Postpaid. Money Back Guarantee 
JOSEPH TELASCO 
436 E. 73rd St., New York 21, N. Y. 


N-~ C.0.D.'s Please 








SMingertland D, LE LALO. 


SET THE PACE WITH JIMMY VINCENT 






Slingerland Drums have 
30% more non-ferrous (non- 
rusting) metals than most other 
makes. Features the strongest and : 
thickest hoops of the drum industry, 
on all professional snare drums and 
tom toms. 
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LOUIS PRIMA 














e Longer Lasting — Sturdier “body” retards 
vaporizing. 

e@ Better Lubrication — Non-drying protective film 
prevents metal to metal contact, reduces friction. 

Clean, pleasant odor, uniform consistency. 
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e Choice of Applicators— Handy Swab (25c) or A Salli i , 
Oil Resistant Dropper (30c). Name 
Buy a bottle of New Formula Holton Oil ilies a 
today at your Holton Dealer—for better 
instrument protection and easier action. a a sali Vi os 


Frank HOLTON & Co. 


324 N. Church Street Elkhorn, Wisconsin Mall to SLINGERLAND DRUM CO. 


1325 Belden Ave., Chicago 14, Ill. 
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Give Song Styles A Going-Over | 





(Photo By Jack Tracy) 


Chicago—Elaine Malbin, 20-year-old soprano with the New York 
City Opera company, and Richard Eastham, lead in the road company 
of South Pacific, were interviewed by singer Skip Farrell on his 
WMAQ disc show here recently. The amazing Miss Malbin, who has 
an album with Mario Lanza on Victor, may soon go to Italy to study. 
Eastham is the guy who sang Ezio Pinza’s part in the Bluebird South 
Pacific album, and is in the center, above. 

Charlie Barnet, left for Toronto 
Jan. 6 fronting his own he nai 
q . |a commercial-type novelty unit fea- 

New York — Eddie Shu, multi-|turing Shu’s top harmonica as 
instrumentalist and ventriloquist | well as his alto, clarinet, and nu- 
fermerly with Lionel Hampton and | merous other doubles. 





Shu Plays Toronto 
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"it at your dealer's, or 

_ Write for complete Martin 

Freres catalog—showing 
Bb clarinets, alto and 

“bass clarinet, oboe 

' and English horn. 
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CHICAGO BAND BRIEFS 
Chicago Musicians, Ops | 
Resent Five-Day Week 


By JACK TRACY 


| writing. Possibility of Roy Kral 


and Jackie Cain. 

Chicago theater: The Ink Spots 
open Jan. 26 for two weeks. 

Congress hotel: Don Roth trio 
in the Glass Hat, with vocalist 
Juline Walters. No entertainment 
on Mondays and Tuesdays. 

Drake hotel: Bob McGrew band 
five nights, Paul Meeker subs on 
Mondays and Tuesdays. 


Dorsey Returns 
Edgewater Beach hotel: Jimmy 





Chicago — Much bitterness here, on the part of both club 
owners and musicians, over the five-day work week ruling im- 
posed by Local 10. Thus far, instead of creating more work 
for musicians, as was its intent, it’s forced clubs to either cut 


down on the size of bands or drop@— - —— 
them entirely, and use either sin- | t@/nment entirely. My T.S. card is 


gles or no entertainment at all. now punched and I’m ready to 








|time; Ira Shulman’s combo didn’t 
|continue at the Airliner until the 
| issue came out; Herbie Fields and 


| tional three weeks to drop enter- 


| ain 


One op reports: “It wouldn’t| ty again. 


| have been so bad if they’d just) 


* * 


|put through a pay raise for the|, With all the confusion around 
six-day week. And we may have| town, here’s a listing of many of 
| made it with only a five-day week, | the clubs that carry music, who’s 
|too. But when they put through| Playing there, and the off-nights. 
|both at once, that did it.” Airliner: Louise Brown and Net- 
| |tie Saunders, singles. Open seven 
Everybody Was Happy | nights. 

| Says the Airliner’s Lou Sells:| Apex: Dixie crew, headed_ until 
“Until the ruling, we had a five-| recently by Tut Soper, continues. 
|piece band working six days a| Bud Jacobson, clarinet, and Mugg- 
| week, plus a relief combo, in addi-|Sy _Dawson, trumpet, replaced 
ltion to a single pianist-singer.| Wally Wender and Don Slattery. 
Everybody was happy. Now we’ve | Sub for Tut and new leader not 
got two singles. They (the union) |set at writing. Sunday and Mon- 
killed it.” |day nights off, with Dixie proving 

| “What am I going to do? God| good attraction. . 
knows,” says Sol Tananbaum, of Aragon Ballroom: Dick Jurgens 
|the Bee Hive. “Guess I’ll have a| through Feb. 25, then Teddy Phil- 
piano player for the other two! lips for four weeks. Band works 
nights. They’ve got us working for | Six days a week (Mondays off) be- 
the musicians now.” cause, Local 10 says, “bands are 
Adds a well-known Chicago mu- | 
sician: “I had a job lined up for| 
my combo until this thing came} 
along. Now there’s nothing. I un- 
derstand the Cafe Owner’s asso- 
ciation has decided not to use any 
bands at a unless it’s absolutely 
necessary. This is going to force} , , 
»|and Booker Washington, drums. 
i lot of men to work under scale. | Mondays and Thursdays off, with 
Little Left —- a piano player those 

| A drummer, who was making aj ™ghts. 

| fairly comfortable living by work- Blackhawk : Henry Brandon ork 
| ing several off-nights a week, plus|¢oMtinues. They’ve dropped one 
|a TV show one night, is left with} ™an from the band, will drop an- 
\the TV shot. | other when the next show starts. 
| And so on. The ruling, in the| Gay Claridge plays the off-nights; 

|long run, may prove beneficial to| Mondays and Tuesdays. 


can work six nights.” 
Miff at Hive? 


says op Tananbaum, along with 
Art Gronwall, piano; Charlie 





|local musicians. But it hasn’t Blue Note: Sarah Vaughan 
| shown it so far. |through Feb. 1, then Stan Getz’ 
a as |combo moves in. Slim Gaillard is 


Incidentally, that ruling (plus scheduled, too, but if you know 


other factors) managed to foul 
| this column up quite neatly in the : 
| last issue. Examples: Miles Davis | poo — Sarah is work- 
Fon a isd, -) the gd Brass Rail: Willie Fisher's Log- 
Hive the ni hog i + this jammers opened Jan. 17, following 
| Zaive, though he may have by hls! Count Basie. Nights off are Mon- 
days and Tuesdays. 
Jeri Continues 

Capitol: Jeri Southern and Flo 
Henri, piano and vocal singles. 
Open seven nights, 
tions taking round-robin nights off. 
A third member on bill not set at 


your breath until he gets there. 


|Lurleane Hunter didn’t cut some 
Discovery sides—the date was 
| called off at the last minute, and 
the Swiss Chalet waited an addi- 
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AMERICA’S 
GREATEST 
MUSICIANS 


© From the Academy at $117.50 
to the marvelous Citation at $215.00 the cornets, trumpets, 
and trombones of Rudy Mick are perfection themselves. 
There is no comparable instrument made. Send for free | 
catalog and list of musicians and bands that use Mick ex- 
clusively. 











CARL FISCHER MUSICAL INSTRUMENT CO 


Cooper Square, New York 3, N. Y. 







paid night-by-night here, so they | 


Bee Hive: Miff Mole will stay, | 


Spero, clarinet; Al Reed, trumpet, | 


Slim like we do, don’t try holding |} 


with attrac-| 


| 
pa open Jan. 16 for a week; 
} 


Dorsey’s band came in Jan. 24 for 
|four weeks, with probability that 
| Dorothy Hild’s show will continue 
|on the off-nights. (Tuesdays and 
| Thursdays), backed by Jack 
| Cavan’s aggregation. 

| 1111 club: Johnny Lane’s Dixie 


combo continues, with Georg 
Brunis, trombone; Benny Wood- 
worth, trumpet; Roy Wasson, 


| piano, and Hey-Hey Humphrey, 
|drums. Sundays and Mondays off, 
with no entertainment on those 
nights. 
| Hi-Note: Nothing set at writing. 
|“Can’t find anyone to follow Billie 
| Holiday,” they say. Open seven 
nights a week, no music on Mon- 
| days or Tuesdays. 





| Games 
| Jazz Ltd.: Band consisting of 
|Marty Marsala, trumpet; Bill 
Reinhardt, clarinet; Big Sid Cat- 
lett, drums, and Ralph Blank, pi- 
ano, now on stand. Miff Mole said 
| to be set for Jan. 24 here, but Bee 
| Hive says otherwise. Closed Sun- 
| days and no band Tuesdays. That’s 
game night (bridge, canasta, etc.) 
Now open every day at 4 p.m., 
| band starts at 9:15. 

LaSalle hetel: Charlie Agnew 
|combo Tuesday through Saturday. 
Candlelight concerts with singer 
Richard Gordon (harp accompani- 
ment) Sundays, nothing Mondays. 

Martinique: Al Trace opened 
| Jan. 23. Closed Mondays and small 
| combo on Tuesdays. Club cut fea- 
| tured band by three men and relief 


| combo by two. 


| Danny Draws 
| Nob Hill: Danny Alvin has 
| brought back good business here 
|and will stay well into March, at 
|least. Mondays and Tuesdays off, 
| with probably a piano player those 
| nights. 
| Normandy: Danny Cassella con- 
| tinues to draw well, looks set for 
awhile. Mondays and Wednesdays 
off, no music. 
| Oriental theater: The Con- 
|tinentals head bill that started 
Jan 25, accompanying new Mar- 
tin and Lewis movie. 

Palmer House: Eddie O’Neal’s 


|band, which has been in for 
| months, with Lew Diamond han- 
dling Sunday and Monday off- 


| night chores. Mimi Benzell heads 
|show. Last show spotted Sharkey 
Bonano, who was allowed, for 
| some reason, to work seven nights 
a week. “He’s booked as an act,” 
|was the Local 10 explanation. 
“Acts can work seven days.” 
Regal theater: King Cole and 


Louis Jordan has a weeklong date 
starting March 23. 


Hodes Hot 
Rupneck’s: Art Hodes’ house- 
warmers remain (Hodes, piano; 
Bill Price, trumpet; Floyd 
O’Brien, trombone; Jimmy Gra- 
nato, clarinet; Bill Moore, bass, 
and Bill Pfeiffer, drums). Tues- 


days and Wednesdays are their 
weekends, no one replaces. 

Silhouette: No one set definitely, 
although Herbie Fields might con- 
tinue. Tony Smith’s Aristocrats to 
alternate. Mondays and Tuesdays 
have been off-nights for featured 
combo. 

Sherman: Frank York continues 
at the Porterhouse, Lou Breese 
fills in on Tuesdays and Wednes- 
days. 

Stevens hotel: An ice show seven 
nights a week, backed five evenings 
by Leighton Noble’s band, two by 
Lew Diamond. 

Trianon: ballroom: Charlie 


| Spivak’s crew from Jan. 23 to 
| Feb. 4. Followed by four weeks of 
| Billy Bishop. Closed Mondays and 


Wednesdays. 


Hawk To Providence 
Providence, R. I.—Coleman Haw- 
kins opened here for a week Jan. 
22 at Paul Filippee’s Country club, 
which has been developing into 
Providence’s principal home of 
musical attractions. Spot has fu- 
ture bookings penciled im for 
George Shearing, Dizzy Gillespie, 
and Charlie Parker. 
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THE HOLLYWOOD BEAT 


Dixie Revival Fades, But 
Hold Stands 


Good Crews 


By HAL 


Hollywood—Just in case anyone has nothi 
tant to worry about, this is a good time, wit 


already well underway, to note 


HOLLY 

more impor- 
a new year 

that 1950’s most notable trend 


in this locality, “the big Binks revival,” is now just another 





yesterday's headline. 


Checking our list of L. A. key 
spots, you'll notice that only 
handful of bona fide two- beat 
troupers are still holding th 
stands: Ory at the Beverly sen 
ern, Pollack at the Club Bayou, 


Zutty at 
at Sardi’s, 
room. 


the Club 47, Nichols 
and Daily at the Royal 


Little Hassel 

And just how many of those 
mentioned are authentic exponents 
of Dixie ought to keep the “au- 
thorities” busy with an argument 
that will still be underway when 
we get around to summing up the 
situation for the dawn of 1952, 
and longer. 

But there is one important fac- 
tor about every one of the com- 
bos mentioned on which even the 
“jazz authorities” should be in 
agreement; every one of them, in- 
dividually and collectively as a 
band, plays its own highly per- 
sonakized form of music. No two 
of them sound alike, and even 
though they all play, to a greater 
or lesser extent, in the musical 
idiom of a generation ago, they 
all manage to sound fresh and in- 
teresting, even after you’ve heard 
them many, many times. 


Salute the Genuine 

So in burying “the big Dixie 
revival” of 1950, and with no tears 
for the fakers who helped to kill 
it by jumping on the Dixie band- 
Wagon merely because they had 
no place else te go, we salute the 
worthy oldtimers who just keep 
on playing their own kind of mu- 
sic because they believe in it and 
play it well. For them, there will 
always be a place in music, and, 
we hope, places to play their 
music. 


DOTTED NOTES: For 1951 we 
predict a big outbreak hereabouts 
(and elsewhere) of all-gal orks. 
Reason: Ina Ray Hutton and her | 
cutie crew, due to their click with! 
KTLA videoglers, are being sold 
by GAC for as high as $1,000 a 
one-niter on private parties. Rate 
for ballroom one-niters is $750 
against 60 percent, a deal on 
which band has regularly been 
carting off some $1,500 and more. 


ADDED NOTES: Curtain Call, | 
North Hollywood hotspot owned 
by Dan Dailey, was blacked out | 
by a fire that swept the interior 
of furnishings and bar on the 
dawn of New Year’s Day. Mer. 
Slim Bergman (he used to mix ’em 
at the Club 47) hoped for an early 
reopening . . . The Avodon, L.A.’s 
big downtown dancery which fea- 
tured names on weekend dates, 
also greeted dancers for the last 
time on New Year’s Eve. They are 
ripping up the beautiful dance 
floor and turning the place into 
a garage ... Jerry Wald’s pop is 
managing the Studio club while 
Jerry goes to N. Y. to play a 
theater date with an 802 band i 
be assembled there. 


ITEMIZINGS: Frank DeVol’s| 
new vocal find is a youngster 
named Mary Morgan, but by the 
time you meet her she will have 
@ new tag. Her’s is too much like 
Marion Morgan . . . Fairly defi- 
nite now that the famed Holly- 
wood Canteen will be re-established 
within the next couple of months 
and in the site now occupied by 
the long-dark Florentine Gardens. 
. - . With dissolution of Century 








DIXIELAND - RAGTIME - BLUES 
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Majestic Label 
To Be Revived | 


Hollywood— 
which disappeared from record | 
stands when the assets of the firm 
were taken over by California’s 
Wilcox-Gay company, manufactur- 
er of electronic equipment, has 
been revived by a new firm formed 
here by Gordon Burdge, the lat- 
ter active here for many years in 
publishing and recording business. 

Wilcox-Gay has licensed Burdge 
to produce records under the Ma- 
jestic label; Burdge will utilize 
W.- G’s widespread ee 
facilities to market his discs. 

Burdge said that ultimately he 
planned to develop a full catalog. 
First bandsman set was Ike Car- 
penter, pianist-leader who has at- 
tained some prominence on the 
west coast. Meantime, news has | 
leaked that Burdge has been quiet- 
ly buying up flocks of unreleased | 
masters, with heavy emphasis on 
folk music. 

He also will have material by 
Bert Niosi, hailed as “The Benny 
Goodman of England and Cana- 
da,” and a Portugese singer 
known as Bimbo, who has never 
appeared in the U. S. and whose 
waxings are to be shipped here 
from abroad. 














Artists, Ltd. (Marty Melcher and 
Dick Dorso) MCA acquired, 
among others, Frank DeVol and 
Doris Day. But, as of this typing, 
AGVA was balking on okaying the 
Doris Day pact, because, it was 
said, the terms would permit the 
agency to keep Doris out of a job 
for five years. (We don’t think 








they would, either). 


BEHIND THE BANDSTAND: 
Big drive on here by hungry mu- | 
sicians to restrict quotaed mem- 
bers of AFM’s Local 47 from 
phonograph recording work, the 
only field as yet untouched by 


quota rules. Local 47 officials are | I 
|antagonize employers to the detri- 


fully aware that “work-spreading” 
measures do not, in actual prac- 





| Billy Accepts His phe mse Again | 





Los Angeles—Billy Eckstine, Down Beat’s top male singer for the 
third straight year, receives his plaque from Hollywood staffer Char- 


lie Emge in his dressing room at 


the Orpheum theater here. Charlie 


had just handed it over a few minutes earlier on the stage of the thea- 
ter, but no photographer was handy at the time. Billy’s numerous 


honors also included that of being 
er during 1950. 


MGM records’ best-selling pop sing- 





Jerry Gray 


Signs For 


Another Palladium Go 


Hollywood—Jerry Gray, whose record-breaking stand at 
summer is credited with pull-| 
ing the local dance band business out of the doldrums, has 
been set for a return engagement at the showspot starting 


the Hollywood Palladium last 








Coral Signs 
Les Brown 


New York—Les Brown, after a 
decade with the Columbia record 
outfit, has moved to Decca’s Coral 
subsidiary, and was set to record 
his first sides here in late January. 

Brown said he had no differences 
with Columbia management but 
that the offer was more attractive 
than the renewal pact offered by 
Columbia. 

“The Coral deal is not only bet- 
ter financially, but I’ll have, in my 


April 10. Gray’s return date will 
follow that of Stan Kenton, who 
takes over following current 
traction Ralph Flanagan. 

The deal to bring Louis Arm- 
strong and his All-Stars into the 
Palladium following Kenton went 
cold on the price asked for the 
Armstrong unit—a flat weekly 
guarantee of $4,000, it’s reported. 
Plan was to present Armstrong as 
the main feature, supported by a 





Los Angeles 
Band Briefs 


Geri Galian rhumba crew dropped from 


payroll at Cocoanut Grove. Eddie Bergman 
house ork continues with indication that 
new policy eliminating name bands (Down 


Beat, Jan, 12) otherwise successful, 

Vivien Garry, gal bass player, now head- 
ing trio at Mural room (formerly the Epi- 
cure). Has Patty Allen, piano, and Milt 
Norman, guitar. 

New Yorkers, co-op trio fronted by gui- 
tarist Cal Gooden, announced to follow Joe 


Venuti quartet at Zebra room (Town 
House) Feb. 2. Gooden’s partners are Bill 
Baker, piano-organ-celeste, and Bob Meyer, 


bass. 

Eddie Gomez combo, which shares Roose- 
velt hotel Cinegrill stand with Bill Panell 
crew, added Saturday afternoon tea dance 
sessions to schedule. 

Illinois Jacquet in return to coast for 
first time in several years _— two-week 
date at Oasis starting Feb. 

Charlita and Her Men Hy Rhumba set to 
follow’ Don Tosti as alternate crew at Pal- 


ladium coincidental to opening of Ralph 
Flanagan (Jan. 23). Charlita is Mrs, Bill 
Roeder. Bill (trumpet) is leader of unit. 


HOLLYWOOD TELETOPICS 


Joe Graydon Show, one of more recent 
KLAC-TV entries tuned up by Roe Hill- 


man staff combo, snagged sponsor an 
shifted to new time slot, Wednesdays, 9- 
9:30 p.m. Roe (guitar) has Ruse Klein, 


sax; Verne Rowe, trumpet; Bob Hammack, 
piano, and Morty Corb, bass. 

Dick Telane (Telaneus, when he took a 
first prize with his marimba on Freddy 
Martin's Band of Tomorrow TV series last 
year) heads trio on KLAC-TV's Varsity 


| Varieties show (Thursdays, 9:30-10 p.m.). 


at-| 


local band playing straight dance | 


music. 

A 15- or 16-piece band at flat 
scale would cost the establishment 
some $2,250 a week. Such a budget, 





field, first choice on top material, » | with Armstrong, didn’t look like 
he said. a good gamble. 

tice, provide much benefit for the! radio). But politics is _ still 
unemployed (restrict a $10,000- | politics—so, we shall see what 
a-year man from a date and it| happens when it happens. 

merely goes to a $9,500-a-year- Radio publicity release headed 


man). They also know that “make- 
work” measures and restrictions 


ment of the music business (as in 


“Metropolitan Nuditions” caught 
our eye and we thought the Met 
was trying out strippers. But it 
was a missprint for “auditions.” 


| Cocoanut Grove—E 
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Used by stars like: 
Bill Schaefer, Burt 
Johnson, Sy Zentner, 
Buddy Morrow, 
Tommy Shapiro, 
Jack Teagarden and 
many other top 
professional artists. 
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Commellee 


Has Carl Engster, piano, and Tommy Ed- 
wards, guitar. Edwards was also a Band 
of Tomorrow winner—on harmonica. 

Del Castillo set with five-piece off-stage 
band on new KTTV series (sponsored) en- 
titled You Asked for It, emcee’d by Art 
Baker. Has Lou Maury, piano; Nick Dann, 
clarinet and flute; Bob Kimic, trumpet, and 
Ralph Hansell, drums. 
starred in vocal spot on opener. 
days, 9:30-10 p.m.) 

Bill Nadel (bass) handling music on new 
KFI-TV musical quizzer, Hide and Seek. 
Has a song charades format. Vocal fea- 
tures are singers Vivian Page, Walter Reed, 
and a 20-voice choir from Pasadena’s Trin- 
ity Lutheran church. Nadel’s orksters are 
Gene Garf, piano and accordion; Joe Lich- 
ter, violin; Ben Denoff, violin, and Dave 
Gelfand, viola. (Fridays, 7-8 p.m.) 

Bill Anson signed new vocal-instrumental 
trio, The Hollywood Jesters, as regular fea- 
ture on his Monday-through-Friday (11-12 
p.m.) KTTVideopus. Jesters are Dick Em- 
mons, piano; Danny Hanzi, violin, and 
Chuck Gregory, bass. 


L. A. KEYSPOTS 


Aragon—Dave Hudkins (Ind.) 

Beverly Cavern—Kid Ory (Ind.) 

Beverly Hills hotel—Hal Stern (Ind.) 
Beverly Hills hotel——Phil Ohman (Ind.) 
Biltmore Bowl—Russ Morgan (ABC) 
Charley Foy’s—Abbey Brown (Ind.) 
Ciro’s—Freddy Martin (MCA) 
Ciro’s——Maree Rizo (Ind.) 

Club Bayou——Ben Pollack (Ind.) 

Club 47—Zutty Singleton (Ind.) 

die Le (Ind.) 
Colonial ballroom—Arthur Van (Ind.) 
Enco ed Norvo (ABC) 

Figueroa ballroom—Pete Pontrelli (Ind.) 
Mike Lyman’s—Ginger Smock quartet (Ind.) 
Mocambo—Eddie Oliver (Ind.) 
Mocambo—Latinaires (Ind.) 

Orchid room—Henry McDade (Ind.) 
Palladium—Ralph Flanagan (GAC) 
Palladium—Charlita (Ind.) 

Paris Inn—Jimmy Grier (ind. 

Riverside Rancho—Tex Williams (Ind.) 
Roosevelt Cinegrill—Bill Panell (ind.) 
Roosevelt Cinegrill—Eddie Gomez (MCA) 
Royal Room—Pete Daily (Ind.) 
Sardi’e—Red Nichols (Ind.) 
Sarner—Gene Welsh (GAC) 

Tiffany club—Nellie Lutcher trio (GAC) 
Zebra room—€al Gooden trio (Ind.) 


Damita Jo guest 
(Thurs- 
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A committee of top professionals designed this Martin... 
a trombone that’s loaded for action. Slide is light as a fiddle 
bow, fast as a jack rabbit. Tone is rich, resonant, and power- 
ful. Why not try this great artist trombone at your dealer’s? 
4 He will give you a liberal allowance on your present instrument. 


THE MARTIN BAND INSTRUMENT CO., ELKHART, INDIANA 
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Soundtrack 
Siftings | 


Louis Armstrong’s All-Stars reported to 
MGM for pre-recording sessions on The 
Strip (Down Beat, Jan. 26). Soundtracked 
numbers included Basin Street, Ain't Mis- 
behavin’, Rose Room, and others. Filming 
was to start in mid-January. 

Jack Smith set for movie stint in War- 
ner’s soon-to-roll Moonlight Bay, in which | 
he'll share billing with Doris 
Gordon MacRae. 

Jud Conlon Rhythmaires signed by Co-| 
lumbia producer Jonie Taps to provide} 
choral backgrounds for Frankie Laine in| 
Sunny Side of the Street (Jerome Court-/| 
land, Terry Moore, Toni Arden, Billy| 
Daniels, Lynn Bari, and Bob Crosby). Pic! 
rolled Jan. 8. 


| 





Ike Carpenter, on completion of 10 shorts 
for Snader Telescriptions, signed three- 
year pact with telefilming firm. First 


bandsman signed up on permanent basis. | 
Among Carpenter's first subjects for | 
Snader company were adaptations of El- 
lington’s Perfume Suite. 

Mario Castelnuovo-Tedesco, one of top 
rank contemporary composers, signed with 
Columbia to do background score for The 
Brave Bulls (Mel Ferrer and Miroslava), 
shot in Mexico and now in cutting stage. 

Oscar Levant’s Concerto in F sequence in 
MGM's An American in Paris (Gene Kelly 
and Leslie Caron) will feature trick shots 
in which Levant will appear with a 50- 
piece ork, every member of which appears 
to be Oscar Levant. Levant also appears 
as conductor in the sequence. 

Jimmy McHugh-Dorothy Fields song hit 
of 1935, I’m in the Mood for Love, tagged 
by Paramount producer Hal Wallis as top 
song for his forthcoming Dean Martin- 
Jerry Lewis starrer, That's My Boy. 

Gene Norman and Frank Bull, who op- 
erate Dixieland Jubilee platter label, are 
negotiating with Monogram producer 
Lindsley Parsons for release on their label 
of soundtracks from Parsons’ picture 
Rhythm Inn (Down Beat, Jan, 26). 





Watch for the Harry James story 
in the Feb. 23 issue. 








Flanagan Does Air Show MOVIE Music 
ForRecruiting Campaign Dr. Hoffman Tells Whys, 


Hollywood—Ralph Flanagan, who is in the midst of his 
| first west coast appearance with his date at the Palladium, 
was signed for a government-sponsored radio series adver- 
Pay and) tising the U. S. Army’s recruiting campaign that started 
>Jan. 22. Show is a regular weekly 

feature on stations of the ABC net. 





Woody Backs 
B. On MGM 


Hollywood — Woody Herman, 
who recently left Capitol for the 


MGM label, flew in from New 
York for his first session since 
joining the Loew’s _Inc.-owned 


platter company, a set of sides on 


which he headed a_ studio-as- 
sembled band and backed Billy 
Eckstine. 

Arrangements were by Pete 


Rugolo and Shorty Rogers. Many 
of the sidemen on the date were 
ex-members of Herman’s band of 
a year or so ago (for personnel 
see Things to Come). 

Herman headed back east to re- 


join his regular crew immediately | 


after the waxing session. He said 
he planned to return here in early 
spring. 

Down Beat covers the music news 
from coast to coast. 








Jen-Co Celesta 





Jen-Co Celesta used by topnotch enter- 
tainers, including Milt Herth, Adrian 
Rollini, George Shearing, Pedova Trio 
of New York, B.B.C,. in Toronto and St. 


G. C. JENKINS CO. 








organ and piano combos with a finely constructed celesta or celestette, Celestette, 
small, easily carried, can be placed on stand to play while seated. Both instru- 
ments can be used successfully for radio, studio, orchestral work, and in the home. 


See your local music dealer for Jen-Co Products 


and Celestette 


Mr. Gene Bell of WDZ 
playing organ and celestette 


Olaf Choir and Orchestra. Add to your 


Decatur, Illinois 








| Wherever and whenever possible, 
j\the production will originate at 
training camps. 


It’s reported the government is 


paying more for the Flanagan 
band as a radio attraction than 
the amount paid by a commercial 
sponsor. 


Flanagan’s new singer is Peggy | 


King, formerly with Charlie Spiv- 
ak. She replaced Lynn Tilton. The 
band arrived in Hollywood a full 
week in advance of the regular 
opening date in order to present 
a special “preview concert” for the 
press on Monday, Jan. 15. 








| Wave It, Man! 





Hollywood — “The Thing?” 
No, that’s a theremin, the elec- 
| tronic instrument much favored 
| for movie effects of a dreamy or 
| weird nature. The player is Dr. 
| Samuel Hoffman, _ chiropodist 
and onetime Meyer Davis violin- 
ist, who practically has the film 
studio theremusic field all to 
himself, as readers of the Movie 
Music column on this page will 
discover. 





Read about Harry James and see 
| the interesting photos illustrating 
his career in the Feb. 23 issue of 
| Down Beat, on sale Feb. 9. 


Wherefores 


Of Theremin 


By CHARLES EMGE 


Hollywood—An occasional 


mention in this department of 


a motion picture score featuring a relatively littke known 
instrument, the theremin, seems to have aroused some curios- 
ity in several readers, who wanted to know more about it. It 


dawned on us that we didn’t know 
too much about it ourself, so we 
called on Dr. Samuel Hoffman, 
Hollywood’s most prominent ex- 
ponent of the theremin, for some 
information on the gadget and his 
own interesting activities in a field 
in which he has virtually cornered 
the musical market. 

Dr. Hoffman is a former violin- 
ist who gave up—or thought he 
was giving up—his musical ca- 
reer several years ago when he 
came to Los Angeles to settle 
down as a specialist in foot ail- 
ments—a chiropodist. He gave us 
his story like this: 


Used As Double 
“I first became acquainted with 
the theremin many years ago 
| through the inventor, a Russian 
scientist named Leon Theremin. 
At that time I was working 


burn’s band; I decided the there- 
min would make an _ interesting 
novelty instrument as a double. 

Mechanically, the instrument is 
easy to play, but, like the violin, 
you have to put in a lot of study 
and hard practice to play it prop- 
erly. I made a serious study of 
the instrument. (A theremin looks 
—and is—something like an old- 
fashioned radio. The pitch, the 
quality, and the vibrato of the 
| tones are controlled by moving the 
jhands in an_ electromagnetic 
| field.) 

“I used it on & lot of jobs with 
| Coburn, playing solos on ballads 
and those old standards musicians 
|call ‘fake tunes.’ I also found it 
very effective as a novelty solo 
feature when I was directing 
bands for Meyer Davis on ‘society 
dates.’ 





No Hopes of Use 

| “When I came to Hollywood I 
had no expectation of doing any- 
thing with the theremin in pic- 
ture scoring, or much of anything 
as a musician, for that matter. I 
put in my transfer with Local 47 
just as a matter of routine, like 
most musicians do who keep up 
their union membership even after 
they have retired from the busi- 
ness. 

|} “I put down theremin on my 
}card as a double without thinking 





ro------------------- ecb aren erm eemenes ee 






- - - Because 
DIRECTONE improves quality 
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Free! 


depth of tone like a band shell. 
DIRECTONE 
power 35%. 


carrying 


Be fair to yourself! Before you buy an accordion 

at any price, try one of the many DIRECTONE 
models at your local dealer’s. Only Pancordion 
and Crucianelli accordions — NO OTHER MAKE! — 
can give you the exclusive DIRECTONE feature invented 

by Robert Pancotti. Write today for your free copy of 

“Pancordion Picture Parade”, a 32-page booklet showing 
hundreds of satisfied users of DIRECTONE accordions. 


and 






OIRECTONE 
US. Pot Ne 2.448.682 
Botented Ntely and Germany 








Custom - built in U.S.A. 


Pancordion “Baton” —$/500. 
Other Pancordion DIRECTONE 


Accordions from $1100. 


Pancordion, Inc., 461 Eighth Avenue, New York 1 « Factory: 22-14 40th Avenue, Long Island City 1, N.Y. 


PanCOrdion ao Crucian 


Accordions 
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Accordions 
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Crucianelli Model 70—$850. 


Other 120-bass Crucianelli DI- 
RECTONE Accordions from 
$325. 
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around New York with Jolly Co-| 


| much about it. When Miklos Rozsa 
thought of using a theremin in his 
|} score for Spellbound he called the 
} union to see if any theremin play- 
|ers were available. I was the only 
one listed at that time who could 
read music. 

“He came out to see me with a 
sketch of the part he wanted to 
write and was delighted when he 


discovered I could sight-read it. 
So the theremin part went into 
the Spellbound score; the score 


won an Academy award. 

“Then came The Lost Weekend, 
The Red House, and calls from a 
lot of other film composers. And 
I’ve had engagements in radio 
| (last season’s Satan Waitin’ 
series); I’m making phonograph 
records (Capitol’s Peace of Mind 
album and others), and doing con- 
certs and quite a few television 
dates. 

“In fact, I have all the work I 

| can possibly handle and still give 
|} proper attention to my patients. 
I get a lot of requests to teach, 
but just haven’t got time.” 
It shouldn’t worry Dr. Hoffman 
learn that he has some com- 
petition in the offing. A singer, 
Jon Paul Jones, has been using 
the theremin very effectively here- 
abouts as part of his nitery 
| routine. Jones did a theremin se- 
| quence for the score of Walt Dis- 
ney’s forthcoming feature, Alice 
in Wonderland. Jones, like Hoff- 
man, was found to be a competent, 
trained musician; he’s in line for 
more movie scoring assignments 


to 


Very Few Around 

| Now, in case you've decided to 
transfer your musical endeavors 
to playing the theremin because 
the field seems to be practically 
wide open, we’d better pass on the 
}information given to us by Dr. 
Hoffman that RCA-Victor, which 
lowns the patent rights on the 
theremin, only manufactured a 
handful of the things, and, finding 
no real market, hasn’t turned out 
any in years. 





Movie Music Review 

| Pagan Love Song (Esther Wil- 
|\liams and Howard Keel). MGM 
| producer Arthur Freed who, some 
120 years ago with Nacio Herb 
Brown, turned out the successful 
title song, teamed up with veteran 
tuner Harry Warren on a set of 
|}new songs for this run-of-the- 
movie-mill filmusical. Among them 
lis not one that even the heaviest 
| plugging is apt to turn into a near 
| miss. 
This is the dullest, musicaHy, of 
several musically dull filmusicals 
from the same studio (MGM) that 
| gave 1950 two of its brightest in 
Annie Get Your Gun and Three 
Little Words. Nothing here for the 
| ear, but, of course, plenty for the 
jeye in Esther Williams. Howard 
| Keel, a good singer, was thrown 
away on this one. 
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One Lesson 


Whether the Dixieland revival continues or not, there is 
a lesson to be gained from the activity that it has created for 
the last few months, a lesson that is timely in view of the cur- 
rent alarm amongst steadier musicians, leaders, managers, 


and others in the music field about the spread of the narcotics 
habit. 


Cab Calloway, in a recent issue of Ebony, national Negro 
magazine, discusses the effect of marijuana and stronger nar- 
cotics, such as morphine, heroin, and opium, upon the dance 
band business. He points out that such habits not only destroy 
the musicianship of the individual, but imperil the welfare 
and economy of the bands and combos in which they play. 





The lesson we can pick up from the Dixie musicians is this: | 
many of them, who have n playing their music for two 
and sometimes three generations, were lushes at one time or 
other in their careers. Liquor was about the only evil that 
confronted these early day musicians. Dope was practically 
unheard of, except in isolated instances. 


The narcotics menace developed simultaneously with the 
vounger generation of sidemen. These are in the majority 
amongst addicts today. But are the oldtime Dixie men still 
lushing? Uh-uh! Many of them, with the judgment that usual- 
ly accompanies maturity, are abstainers. Many are members 
of Alcoholics Anonymous. 

Here is an example. A midwest jazz aficionado recently in- 
vited a large group of Dixieland players to a party and jam 
session in his hotel suite. When the guests arrived they found | 
a table filled with freshly-opened bottles, including just about 
every variety of liquor known, with suitable accompaniment 
of ice and chasers. 

“What will you have, boys? Take your choice,” said the | 
host. 


Almost to a man, the musicians asked for coffee—and got it. | 


Unfortunately, there is nothing similar to the A.A’s for the | 
younger musicians who have been foolish enough to permit | 
themselves to get “hooked” by things stronger than booze. | 





1927-Style 


Another case of careless journalism, this one so flagrantly | 
ridiculous that even Saturday Evening Post readers will laugh 


it off, appeared in the Jan. 6 issue of that magazine. 
Titled Confessions of a Reformed Jazzsman, it was written | 


Murray Hill 7-2088 | 


| vocalist, 
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CORRIGAN A son Michael Anthony, t 
Mr. and Mrs. John Corrigan, Dec. 8 in St. 
Louis. Dad is KXOK disc jockey. 

DAVIS—-A daughter, Jennifer Lee (7 
Ibs.), to Mr. and Mrs. John Davis, Dec, 27 
in Chicago. Mom is former Tex Benek« 
singer Helen Lee. 

ECHELSON—A daughter to Mr. and Mrs 
Robert H. Echelson, Dec. 16 in Hartford, 


Conn. Mom is singer Jane Hall. 

HEFTI—A daughter, Stefanie Joan (7 
Ibs., 3 oz.), to Mr. and Mrs. John Hefti, 
Jan. 4 in New York. Dad is now with 
Voice of America. 

HONEYWELL—A son to Mr. and Mrs. 
Randy Honeywell, Dec. 15 in Pittsburgh 
Mom is singer Marilyn McCabe. 

HUMMEL—A son, John Emerson Jr. (6 
Ibs., 4 oz.), to Mr. and Mrs. Jack Hum- 
mel, Dec. 30 in Lake Charles, La. Dad is 
trombonist and singer with the Hummel 
Brothers orchestra; mom is former Scat 
Davis vocalist Nadine Vaughn. 

LUCAS—A daughter to Mr. and Mrs. Ed 
Lucas, Dec. 9. Dad plays bass with the 
Warney Ruhl orchestra. 

MILLS—A daughter, Susan Lorraine (7 
Ibs.), to Mr. and Mrs. Jackie Mills, Jan. 4 
in New York. Dad is drummer currently 
with Charlie Shavers; mom is former 
Charlie Barnet and Russ Morgan vocalist 
Betty Perry. 

OLIMPIO—A son, Giulio Cesare (6 Ibs., 
11 oz.), to Mr. and Mrs. Joe Olimpio, Dec. 
12 in Bristol, Conn. Dad is bassist with 
Bill McCune’s quintet. 

POWELL—A son, Richard Keith, to Mr. 
and Mrs. Dick Powell, Dec. 24 in Los An- 
geles, Dad is actor and former singer; mom 
is actress June Allyson. 


TIED NOTES 
COLLURA-FIELD—Sal Collura, baritone 
saxist with Charlie Spivak, and Kitty 


| Field, night club singer, Jan. 20 in New 


ork. 


ESKIND-BARTLETT—Sigmund H._ Eskind, | 


president of Tennessee Music es of 
Nashville, and Deanne Bartlett, publisher 
and partner in the Cherio and Rytvoc 
combine, Jan. 2 in Washington, 

FURNESS-TRUITT—Slim Furness, guitar- 
ist-leader with the Four Keys, and Gloria 
Truitt, Dec. 10 in Philadelphia. 

GOTTSCHALK-WIENER — Lenny Gotts- 
chalk, trumpeter, and Hilda Wiener, Dec. 
23 in New York. 

IGOE-TAYLOR — Sonny Igoe, drumme 
with Woody Herman, and Claire Taylor, 
eaeer at Leon & Eddie’s, Jan. 13 in New 

ork. 

LOWELL-CHRISTIE—Buddy Lowell, for- 
mer Ray Anthony drummer, and Lorraine 
Christie, Dec. 21 in New York. 

MUTZ-LAWRENCE—George E. Mutz, sax 
and vocals with Ernie Heckscher, and 
Polly Lawrence, KFRC vocalist, Jan. 21 in 
San Francisco. 


PHILLIPS-BRONSON— Tubby Phillips, Art| 
Mooney bassist, and Terry Bronson, con- | 


cert pianist, recently in St. Louis. 
SMITH-STROUD — Bill (Willie) Smith, 
drummer formerly with Bobby Sherwood, 


Seat Davis, and Ray Wetzel, and now with | 
S 5 and | 


Chuck Selby’s Columbus, io, ork, 
Beverly Jean Stroud, Nov. 11 in Parkers- 
burg, W. Va. 

STANDIFER-RICE—Floyd Standifer, trum- 
pet and arranger with Bumps Blackwell, 
and Roberta Rice, Dec. 23 in Seattle, Wash. 

RICHARDS-McALLISTER —Dal_ Richards, 
bandleader at the Hotel Vancouver, and his 

Lorraine 
Vancouver, B. C. 

ROTT-OLSON — George Rott, drummer 
with Red Coty’s combo, and Beverly Olson, 
Dec. 9 in Rochester, Minn. 

SANDOR-HAPSBURG Gyorgy Sandor, 
pianist, and Mrs, Christine Hapsburg, Dec. 
20 in Waterbury, Conn. 


FINAL BAR 


BARKER—Walter, 79, drummer, recently 
in Chester, Conn. 


| 
BIHARI—Mrs. Esther Bihari, 64, mother | 


of Jules, Saul, and Joseph Bihari, owners 
of Modern records, Dec. 18 in Los Angeles. 
BLACK—Ben Black, 60, composer of 
Moonlight and Roses, Tears, and other 
songs, and leader of his own orchestra for 
many years, Dec. 28 in San Francisco. 


BROWN—Mrs. Louise Brown, 69, mother | 
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“I know, I know, but the band I sing with does so many up- 
tempo numbers .. .” 








13 -Year Error 


| To the Editors: 


| in Chicago. 


| director of the Shubert theater in Chicago | 
| for 25 years, and for the last 11 years mu- 
sical conductor for various Chicago hotels, 
Dec, 23 in that city, 


McAllister, Jan. 8 ~ 


dio singer and minstrel show producer, 


issue, I must say that I’m both 
disappointed and surprised that 
my boy Mike, as have ALL the 
other reviewers, slipped up on the 
error that’s been overlooked for 
the last 13 years. 
Dixieland One-Step was definite- 
DISCORDS |ly not played by the boys at that 
| concert. The tune they did give 
'the once over to was Sensation 
Rag. I’d have been willing to bet 
|anything that Mike was going to 
| catch that one. 
| I guess Mike’s strayed from the 
Regarding Mix’ Goodman Car-| righteous jazz for too long a pe- 
negie LP review in the Jan. 12| riod . now he’ll have to learn 


| all over again! 
J. Robert Mantler 


* * * 


Not Painful 
RMS Caronia, New York 
To the Editors: 
Who is this Big John Greer? 
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Flushing, L. I., N. Y. 








of alto saxophonist Boyce Brown, Dec. 28 


DAMROSCH—Dr. Walter J. Damrosch, 
88, violinist, pianist, composer, conductor, 
and music educator, Dec. 22 in New York. 
He conducted a music appreciation pro- 
gram on NBC from 1929 to 1944, and his 
songs include Danny Deever and Mandalay. 
He also wrote five operas. 


FIERLE—Paul C. Fierle, 68, organist,| His vocal on Victor’s A Fool 
Dec. 24 in Detroit. Hasn’t Got a Chance puts him with 
MAZUR—Jacob B. Mazur, 65, musical/the great Mr. B, and then some. 


He deserves some space in your 
mag, as I think he is more ver- 
satile than Mr. B, and not quite 


PARKER—Kennie W. Parker, 25, musi-| gg painful 

cian, Dec. 17 in Mobile, Ala., as a_ result i : ~ 

of injuries sustained in an auto accident. Colin Grant, Steward 
SHIELDS—George V. Shields, former ra- a 


26 in Detroit. 
MS.—Pete Sims, 64, with his wife Kate 
a well-known vaudeville act some years ago, 
father of Les Brown trombonist Ray Sims 
and tenor man Zoot Sims, 
Hawthorne, Calif. 
SMITH—Frank L. Smith, radio singer 
— py - late eg Breneman, 
ec. 26 in West Los Angeles. . 
STEWARTSON—Jerome Stewartson Sr.,| Thanks for having one of the 
violinist en show setegercr. | finest news blood in the oaioe 
ranger, recently copyist and band man-| business, with loads of everything 
ager for Freddy Martin, Jan. 6 in Holly- | much needed by those of us con- 
wi His son, Jerry Jr., plays trumpet - 
with Henry King. nected with the record end of the 
WALTON—Jack Walton, 45, violinist,| industry. 
leader, and most recently a booking agent,| Hooray for the editorial in the 
dln Melia cc taceoe |Dec. 15 issue, for trying to 


Dec. 
s! Deejays Nix Jay 
APO, Seattle 


recently in 


To the Editors: 


Thanks! ... Hooray!! . 
a great big NUTS!!! 
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| straighten out some of the lousy 
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| beliefs of bop and what it stands 
for. It looks like folks are going 
back to the old standby of blaming 
the fad of the present for the hap- 
penings of centuries. They say 
bop is dead, but that ghost sure 
pops up in everyone’s playing oc- 
casionally, or almost everyone’s. 
And a great big nuts for Mix’ 
continual reference to Jay John- 
son as being Eckstine-ish. The 
1950 r was bad enough when it 
placed Johnson ahead of a great 
singer like Al Hibbler, but when 
a critic mentions that amateur 
with an almost equal amount of 
reverence as he does Mr. B, man, 
that’s too much! Jay couldn’t sing 
when he was with Beneke under 
the name of Glenn Douglas, and 
changing his name hasn’t helped 
his voice one bit. If we have to 
refer to him as an “ish,” make it 

“ick-ish.” 
Bill Baer and Jack Gibson 


picture accompanying the article shows Marili Ertegun, of 
|Hollywood’s Jazz Man record shop, and Dick Bock, general 
|'manager of Discovery records (their names are not men- 
© He played clarinet in a band in 1927 that had “Niagara | tioned). Both are unhappy about it. 

Falls painted on the drums and a lady who played ragtime a ‘ 
piano drinking straight gin from a water glass on her music, When they posed for the shot, they thought (not knowing 
rack.”” |said English) that he planned an “intelligently-written article 
on music.” 


by one Richard English, who calls himself an ex-jazzman 
because of the following qualifications: 


© He was Rudy Vallee’s press agent for a time. 
Sain ell eneeels in wale Geren Wet Biessaranhy, (er any| Se © ccol-headed young businessman and anything but 
other discography, for that nae a Soothe ig ¥> ¢ * |a “cultist” (despite the goatee), is highly inflamed. Feels he 
" j i ; : .. |Wwas used to illustrate the crackpot, neurotic fringe of the 
7 a ee om, telling mee a8 cot — jazzmen like music world, which, according to the article, is loaded with 
ee, Morton Downey, Jacques Renard, and assorted charac- such characters from top to bottom. 
ters in bands he press-agented who stole mattresses, drank 7 : 3 
liquor, and smoked marijuana. These men are not named, | Another pic shows English playing a clarinet to his young 
naturally. They are referred to by the instrument they played | 50”. Not only does he have an embouchure that makes him 
(“one clarinet I knew,” “two trombones were not strong look like he’s eating a banana, but the clarinet, an old-fash- 
enough to carry their own instrument cases,” etc.). ioned Albert-system job, is put together in such a way it can’t 


A purported interview with Chubby Jackson sounds about he played. 
as much like Chub talking as it does Leopold Stokowski. A' Enough said? 
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THE HOT BOX 





The sides were made with a| 
portable two-piece Megacord tape | 
|recorder, with the finest micro- 
phone money could buy. A high, 


* ° * 
speed tape was used. Ed Nunn, | 
in nea po is ni axes | who forsook his family’s shoe busi- | 


Some Fresh Dixie Discs 


By GEORGE HOEFER 


ness (Nunn-Bush) for engineering 


(he’s president of the Northern | 


Signal company in Milwaukee) has | § 


the technical know-how to produce 
records far superior to the product 
of the main record manufacturers, | 
and this is proved by this album. 


Chicago—E. D. Nunn, collector and jazz connoisseur of | The original 500 are nearly gone. 


Milwaukee, has made a hobby of perfecting the techniques | 
of recording. His primary interest is the reproduction of 


Nunn says, “These records are 
the first that I know of to be cut 
with a V-bottom stylus at 78 





|semble with short solo breaks b 
clarinet, trumpet, piano, an 
drums, is very reminiscent of the 
Doc Evans ensemble style. It is 
a manner of playing that is not 
New Orleans or Chicago, a sort 
of a cross-between. Gruenenfelder’s 
trumpet has a Bixian spark in the 
sensitiveness of tone and phrasing. 
The clear-cut fidelity is an added 
listening kick heretofore unknown. 


Toots In Toledo | 





Oliver’s Blues 
Chimes Blues: This time it’s 
King Oliver’s old blues number 
taken in the same manner as above, 
with a lilting atmosphere created 
by a relaxed approach. Blons takes 


sound with the highest possible fidelity. This ambition, 
coupled with a sincere appreciation® nants 
of Dixieland jazz, is an im 


a worthy low register clarinet solo 
and the fidelity enhances the pian- 








rpm.” They may be —_ with 
Minn., jazz spot see Down Beat | “ther & one mil playback pickup 


























































































































































rtant » J s - or the standard. They have un- oe lige — : ; 
gain for all jazz record collectors. | (April 7, 1950), and you will also | usually low distortion content and ah 4 ——- of chimes @ 8 
William Russell, well-known jazz |™eet, in Leigh Kamman’s article | the balance of the band is ex- a a 
authority, says that when you walk | i” that issue, Harry Blons Buz- | ceptionally good. Lassus’ Trombone: This gives 
into Nunn’s home you would swear | zards, : Hal Runyan a chance to — 
a band is playing in the living Memorial Album Old Standby his tone and glissando control, 
room, from the wave of sound! An album of four sides was The set is called Dixie Bouquet. | which he does well. The drummer 
that greets you. made, and in effect it is a memo- | Harry Blons has played at Mitch’s | (Photo by Bill Hartough)|is in to help depict the minstrel 
— A recent experiment made in rial album, as well as an experi- several Juanes and at one time | Toled Ohio — Oldtime | Parade attitude of the number. 
Minneapolis by Nunn in collabora-| ment in high fidelity. Last October played ; clarinet-tenor with Red wank _™ io Genk ten Tia Juana: This old Wolverine- 
tion with Bob Mitch and Harry|the Minnesota highway commis-| Nichols’ group. He is a regular | Pl an a « a Bob |featured tune is the most lively- 
— ¢ Blons’ Dixieland band is now avaii-| sion placed a hex on Mitch’s hall|@™Ploye of the St. Paul post-| S ave a ues) rtegggencceaggal * | rendered side in the set. The trum- 
} able to record buyers in album|of jazz and now a concrete high-| fice, but would much rather lead | Stannar i — tip ith "ae “Bob. et has an interesting solo spot, 
form on 78 rpm. For the story on! way replaces the one-time home of | # band. Hal Runyan, trombonist, | =. weeken 4 = ' — but as with the two blues sides, it 
= Bob Mitch’s fabulous Mendota, happy two-beat. raises evergreen trees, and was in| Duffy trio at the Swan ¢ ere. | is mostly ensemble. 
“és the original Ferrol Wilson Mitch| Duffy Dority, who can_ be é 
a - -|band in 1939. Bob Gruenenfelder| glimpsed behind Bob’s elbow, Fresh Interest 
| was recently graduated from one| plays piano and is on the WTOL The Blons band on these sides 
of the colleges in the Minneapolis-| staff, and Bud King plays (lacks the powerful, joyful drive 
= St. Paul area, and is now teach-| drums. The group has been or- | that makes Dixieland exciting lis- 
} ing trumpet in the same school. ganized just a month or so, as | tening, but there is enough worth- 
\ Kamman’s above-mentioned arti-| Stannard had the band at To- | while music presented to indicate 
| cle relates that “Bob spends most | ledo’s Paramount theater until | that it is one of the few good 
‘of his time absorbing St. Thomas| the stage show policy was aban. | Dixie aggregations assembled dur- 
} Aquinas and Aristotle when he| doned not too long ago. ing this frantic revival. And that 
isn't blowing a powerful, driving, | —————— Ite Dinie tatenare comssthine ie 
multi-noted trumpet.” Some o e : 
laid Dixie gn boy eliticize the io |always with good taste. | the way of a fresh interest. 
| The rhythm section is made up The importance of the album 
packed Gruenenfelder style, but | . ‘ orta : , 
— when he deviates from the Dixie|°f bassist Harry Norling, who of course, lies in the promise Nunn 
path, as he does frequently, it is | regularly sells musical instruments | shows possible in high fidelity re- 
both : 4 in a Minneapolis music store; pian- | cording. He intends to continue his 
= = — by makes — experiments and we believe good 
F e _ |his profession, an rummer War-|things will be forthcoming. 
n the REED TROUBLES ren Thewis. ° ” 
1 for a The four sides in the album are 
R . as follows: Harry James will be the Feb, 23 
inite- Wolverine Blues: Mister Jelly|subject in our “Bouquets to the 
bs Roll’s famed blues taken in en-| Living” series. 
sation 
Doo esececes 
| Js * 
m the ret S: e 
a pe- uy e 
iam AIH of COMPOSITION and ARRANGING == 
antler , Spring Term begins February 5, 1951 @ 
OrcHESTRAL WorKSHOPS, RHYTHM TRAINING, 
id StyLE-ANALYSIS, HAMMOND ORGAN, PIANO 
under direction of RUDOLF SCHRAMM 
York e WRITE OR ’PHONE FOR BULLETIN S-5 
| : Tay ua ccnp iieuen > Division of General Education oF 
et a ones acosusrime) | MEW YORK UNIVERSITY [#} 
iwith =| ROY 3. MAIER PROOUCTS @ One Washington Square, New York 3, N.Y.  SPring 7-2000, Ext. 755 
some, 1521 Flower St. Glendale, Calif. @eeeeeed 
your 
» ver- 
quite ' 
ward by J. Lee Anderson 
eattle (42 
Sv 
. and - 
& 
f the 
music 
thing 
3 con- * 
of the ee 
n the 
g to 
lousy 
stands ’ 
going 
aming 
e hap- 7 
y say 
sure 
ng Oc- _ 
one’s. 
Pp. = . .. the additional spirited souls... ... free food and drink for all concerned... . +. a@top-ranking jazz blowhard... 
ohn- 
_ The © Muggsy Spanier, one of the more widely-known and- recruited miscellaneous musicians for weekend jobs in the formed his own Dixieland group. Muggsy’s Ragtime band, 
hen it internationally respected of the white cornetists, grew up Chicago area. With a generous payment for services ren- “ragtime” in name only, achieved a lasting fame from a 
great in Chicago back in the days when that breezy metropolis dered, plus free food and drink for all concerned, Pierce series of recordings made for Bluebird in 1939. Per- 
when constituted a proving ground for such jazz immortals as found little difficulty in attracting such sidemen as Kid sonnel included Georg Brunis, trombone; Rod Cless, 
nateur Joe Oliver, Louis Armstrong, Johnny Dodds, Bix Beider- Muggsy, who may be heard to advantage on such vintage clarinet; Ray McKinstry, Bernie Billings, or Nick Caiazza, 
int of becke, and the additional spirited souls who made jazz and _‘ Pierce waxings as Bull Frog Blues/China Boy and Nobody’s tenor; Joe Bushkin or George Zack, piano; Pat Pattison 
. man, Chicago synonymous during the fabulous ’20s. Born Fran- Sweetheart/Sister Kate. Spanier’s association with the Chi- or Bob Casey, bass, and Marty Greenberg, Don Carter, or 
t sing cis Joseph Spanier on the Nov. 9, 1906, Muggsy studied cago scene was terminated in 1928 when he took leave Al Sidell, drums. This unit gave way to a full-sized Spanier- 
under music in the public schools as well as with private tutors, of the righteous in favor of a berth with Ted Lewis, a fronted orchestra that finally folded due to lack of sup- 
3, and becoming proficient enough to play his first professional hitch that lasted until 1935. After leaving Lewis, he worked rt at the boxoffice. After a short stint with Ted Lewis, 
helped job when only a few months removed from grammar’ with the band of Ben Pollack for several months, until a uggsy again returned to the small band field in 1944, 
ive to school. He worked with several local Chicago bands dur- bout with sundry digestive difficulties landed him in the alternating between the bistros of New York, Chicago, 
ake it ing the next few years, among them Sig Meyers, Floyd New Orleans Touro Infirmary for repairs. An emergency and, more recently, the west coast. A top-ranking jazz 


Towne, Joe Kayser, Ray Miller, and Charlie Pierce. Pierce 
was a butcher and part-time alto saxophonist who often 


operation plus a lengthy convalescence restored him to 
the active list, and in 1939 he returned to the fray and 


blowhard, Spanier’s hard-punching, middle register style 
is a nigh-sacred sound wherever jazz hounds congregate. 
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(Stan Getz’ solo on Woody Herman’s Four Brothers is the 12th in 
Down Beat’s Jazz off the Record series.) 


By BILL RUSSO and LLOYD LIFTON 


Chicago—In the last Jazz off the Record (Dec. 15, 1950) 
we said the “Four Brothers” sound was first used by Ralph 
Burns in Summer Sequence, then in Early Autumn. In addi- 
tion, we said we had heard Herbie Steward was indirectly 
responsible for the sound because ¢ 
he joined the Herman band as an los, by Zoot Sims and Herbie Stew- 
ahoist although he doubled on ard, were presented in the Nov. 17 
tenor—making three tenors avail- and Dec. 15 columns of Jazz Off 
able to the arrangers. the Record. 

Since then we have received a| 








very informative letter from Jim- 
my Giuffre, composer and arranger 
of Four Brothers. In this letter, 
from which we would like to quote, 
Giuffre clears up a few points. 


Decided on Four Tenors 
“. .. In early 1946 Gene Roland 
was organizing a band in New 
York. It seemed that there was 
nothing but tenor men around, so 
he decided to use four tenors. That 


was when and where the four tenor | 


sound was born. Sort of out of ne- 
cessity. Later, in Hollywood, we 
got the Pontrelli ballroom band to- 
gether. It was under Gene’s di- 
rection again. .. . We both wrote 
things and along with Stan Getz, 
Zoot Sims, Herbie Steward, and a 
rhythm section, we had a band. 

“  . . Later, when Woody reor- 
ganized here (L.A.), Stan, Zoot, 
and Herbie got on the band. They 
told Woody about the four tenor 
sound and about me... . I came to 
a rehearsal, met Woody, and he 
asked me to write something for 
the tenors, using a bary instead of 
the fourth tenor. .. . Woody named 
it Four Brothers. 

Se Later, Ralph Burns used 
the sound in Summer Sequence and 
in Early Autumn.” 

- > = 

The Stan Getz solo on Four Bro- 

thers, transcribed below, 


record. The two previous tenor so- 


Getz’ solo begins with an_inter- 
polation from Moon Over Miami. 


The phrases following seem to flow | 
|from the borrowed segment, how- 
}ever. Consequently the interpola- 


tion doesn’t sound out of place. 
It was integrated into what fol- 
lowed. There certainly is no com- 
parison between what Getz does 
here and the cheap “chop-suey” 


played by many jazz men as a sub- | 


stitute for creativity. 
Similar Substitutions 


In bar 8, Getz plays a C#mi7| 


against the A Major chord. We 
noted this substitution in the Getz 
solo on Early Autumn (Jazz Off 
the Record, Sept. 22, 1950). In 
break C (below) a similar substi- 








é is the) 
third and last tenor solo on this| 


Key To Solo 


To play with record: 

Tenor saxophone play as is. 

Alto and baritone saxophones 
transpose a perfect fourth down. 

Trumpet and clarinet plays as 
is or transpose down an octave. 

T b t down a 





r tr P 
major ninth. 

Concert pitch instruments 
transpose a major second down 
or a major ninth down, 


M.M.: J = 225 
Records available: Columbia 
38304. 








tution is used. A Dmi7 is played| 
against a Bb Major chord. 

Perhaps the most interesting 
| things about this solo are the flexi- 
bility and facility which Getz dem- 
onstrates. The tempo is exception- 
ally fast (the ease with which the 
whole group plays tends to obscure | 
this point), yet Getz utilizes each | 
and every chord change. Incorpo- | 
rating two chord changes a bar) 
into a fairly continuous melodic | 
line is an excellent example of 
skilled musicianship. 


End Breaks 


The order of the soloists playing 
the three tenor breaks at the end | 
of the record is not known by us so 
we have labeled them A, B, and C 
(although it is believed they are 
in the same order as the tenor so- | 
los). Each break begins with a fa- 
miliar jazz phrase. This phrase 
consists of an up-beat eighth note 
leading chromatically into an as- 
cending triplet arpeggio. The addi- 
tion of the descending chromatics 
to this well-known jazz phrase 
seems to have been the contribution 
of Charlie Parker. 

The wonderful thing about these 
breaks is that each is a develop- | 
ment of the first. They are similar 
to each other but not the same. 
Herbie Steward believes that these 
breaks were spontaneously created 
at the actual recording session, 
|not evolved over a period of time 
| before the actual record was cut. 


| 


| In the next columns of Jazz Off 
| the Record, we hope to make up for 
|our slighting of trombonists. Two 
j}men who certainly deserve atten- 
tion are J. J. Johnson and Kai 
Winding. If all goes well, we 
| should be able to present examples 
|of their playing very soon. In ad- | 
|dition, we plan to transcribe one | 
|of Lee Konitz’ masterful solos. 
| (Ed. Note: Send questions to Bill Russo/ 

| cove Lifton, 615 N. LaSalle street, Chicago, 

| lope for personal reply.) 














The story of Harry James, his 
trumpet, and his career, with pho- | 


tos old and new, will be a feature | cyoup 


of the Feb. 23 issue, on sale Feb. 9. 





Stan Getz’ Solo On ‘Four Brothers’ 
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Copyright Charling Music Corp., 1619 Broadway, New York 19, N. Y. 


| MAN’S ORCHESTRA (MGM, 1/4/51). 


| Dick 





Things To Come 


These are recently-cut records and their personnels. 
Though not all jazz sides, many may be of interest to Down 
Beat readers because of some of the sidemen in the groups. 
Do not ask your dealer for them until you see by the Beat 


record review section that they are ® a ce 
a Philadelphia 
Roundup 


Philadelphia—Billy Day, former 
vocalist for Buddy Williams’ band, 
who was groomed as a single by 





BILLY ECKSTINE with WOODY HER- 
Ar- 
rangements by Pete Rugolo and Shorty Rog- 
ers. Trumpets—Buddy Childers, Shorty 
Rogers, Conrad Gozzo, and Pete Candoli; 
trombones—Si Zentner, Harry Betts, and 
Kenney; saxes——Wilbur Schwartz, 
Chuck Gentry, Jim Giuffre, Babe Russin, and 
Ted Nash; French horn—John Graas; tuba 
—Gene Englund; rhythm—Hal Schaefer, 


Enclose self-addressed, stamped enve- | f 


| Barksdale, guitar, and Jimmy 
| drums. 


—— 1a) | 


piano; Joe Mondragon, bass; Al Hendrick- 
son, guitar; Louie Bellson, drums, and 
Ivan Lopes, bongos. 

Four sides, titles to be released later. 


ANITA O’DAY (London, 12/27/50). 
Trumpets—Al Stewart, Carle Poole, and 
Jack Hansen; trombones—Will Bradley and 
Cutty Cutshall; saxes—Hymie Schertzer, 
Artie Baker, Al Klink, and Art Drellinger; 
rhythm——Jack Pleis, piano; Bob Carter, 
bass; Al Valente, guitar, and Johnny Blow- 


| ers, drums. 
You Took Advantage of Me; I Apologize; | 


Once There Lived a Fool, and Lovesick 
Blues. 


FRANK SINATRA and ROSEMARY 
CLOONEY (Columbia, 12/11/50). Chris 
Griffin, trumpet; Toots Mondello, Manny 
Gershman, Hymie Schertzer, Art Drellinger, 
and Harold Feldman, reeds; Graham Forbes, 
piano; Matty Golizio, guitar; Frank Carroll, 
bass, and Johnny Blowers, drums. 

Cherry Pies Ought to Be You and Love 
Means Love. 


JIMMY McPARTLAND’S BAND (Prestige, 
12/21/50). Jimmy MePartland, trumpet; 
Vie Dickenson, trombone; Eugene Sedric, 
clarinet; Marian Page, piano; Max Wayne, 
bass, and Bob Varney, drums. 


Use Your Imagination; Davenport Blues; | 


Manhattan, and At the Jazsband Ball. 


DON CHERRY with SY OLIVER’S OR- 
CHESTRA (Decea, 12/27/50). Trumpets— 
Tony Faso, Charlie Shavers, and Paul Web- 
ster; tr b Morty Bull ; reeds— 
Murray Williams, Artie Baker, Art Drellin- 
ger, and Bill Holeomb; rhythm—Billy Tay- 
or, piano; Sandy Block, bass; Everett 
Crawford, 





I've Got to Pass Your House to Get to 
My House and When You Return. 


JERRY LESTER with MILT DeLUGG’S 
(Coral, 12/13/50). Chris Griffin 
and Mickey Bloom, trumpets; 
| shall, trombone; Pete Pumiglio and Phil 
| Bodner, reeds; Mort Lipman, piano; Art 
| Ryerson, guitar; Jack Lesberg, bass, and 
Bunny Shawker, drums. 


Bean Bag and Your Sister. 


Cutty Cut- 


vocal coach Artie Singer, made his 
solo debut with the new year at 
Lee Guber’s Rendezvous, 

A newcomer to the vocal ranks 
is Lillian Martin, who takes over 
the canary chores with Ross 
Raphael’s band at the 2-4 club. 
For many years Miss Martin has 
been known on the nitery belt as 
a ballroom dancer. 

Buddy Greco, onetime pianist- 
| vocalist for Benny Goodman, after 
| some solo stints, introduced a new 
|combo during his run at Lee 
|Guber’s Rendezvous . . . Bobby 
Roberts, who held forth all sum- 
|mer at the Round-the-World room 
|at the President hotel in Atlantic 
| City, N. J., returns to the resort 
| for the March 17 Easter week... 
Muggsy Spanier set to bring his 
two-beat band for their first local 
pitch at Lee Guber’s Rendezvous 
for two February weeks. 

Frank Juele, Earle theater 
| maestro who has led many Meyer 
| Davis units as well, goes to South 
| America to conduct ice shows for 
|Lamb and Yocum, who have pre- 
|duced similar shows at the Ben- 
| jamin Franklin hotel here. Leaves 

late in the month and takes drum- 

|mer boy Pete Vespe with him... 
The Click, which continued its 
band parade with Hal McIntyre 
| to kick off the new year, has Ray 
| Anthony booked for a Feb. 12 
starting date ... Duke Ellington 
inked in for a Jan. 25 concert date 
|at the Academy of Music. The 
| Duke’s last Philly concert grossed 
|a sell-out $6,000. 








You; Oh, 


Of Those 
rise; 
The Very 


You; 


For You; 


You And 


\Mlal/ 


NAME_ 


Enclosed find 


O——____. Beek 





EACH OF THESE TWO BOOKS CONTAINS THE CHORUSES TO 50 TOP 
STANDARDS, IMMEDIATELY ACCESSIBLE THROUGH CHORD SYMBOLS. 


THE HARMONIZATIONS ARE AUTHENTIC, THE SAME AS USED IN 
CURRENT DANCE ARRANGEMENTS, ALL IN THE PROPER KEY WITH 
RHYTHM AND REPEATS CLEARLY INDICATED. 


THE VALUE OF SUCH BOOKS AS THESE 
INDISPENSABLE TO THE AMATEUR AND PROFESSIONAL 


BOOK 1 contains: Body And Soul; Embraceable 
Called Love; Jalousie; | Got Rhythm; Just One 
Sweet Georgia Brown; 


1 Blue; You Beautiful Doll; | Get A Kick Out Of 
Too Marvelous 
Everything; Avalon and 32 other favorites. 

BOOK 2 contains: As Time Goes By; Begin The 
Beguine; The Blue Room; Dancing In The Dark; 


Blowing Bubbles; Lover, Come Back To Me; The 
Man | Love; Night And Day; When Day Is Done; 
Somebody Loves Me; Swanee; Tea For Two; You 
Go To My Head; You're The Top; Pretty Baby; 


1 Know That You Know and 30 ether favorites. 


TIMES SQUARE MUSIC COMPANY 
117 West 48th Street, New York 19, N. Y. 


AUTHENTIC CHORDS FOR STANDARD HITS as checked: 



































1S LIMITLESS! THEY ARE 
MUSICIAN 









Lady Be Good; What Is This Thing 
Things; Softly, As In A Morning Sun- 
Thinking Of You; 
Thought Of You; La Vie En Rose; Am 


For Words; You're My 


| Cover The Waterfront; I'm Forever 


The Night And The Music; Memories; 


_. for which please send 


1 (0—____ Beek 2 








ADDRESS. 









CITY. 
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Gibson Makes Annual L. A. Pilgrimage 





By DIAN MANNERS 


Los Angeles—Every year about this time Southern Cali- 
fornia prepares itself for three things: relief from Santa 
Claustrophobia; the opening of Santa Anita, and the coming- 
to-town of Steve (Heaven) Gibson and his Red Caps. This 


year Heaven and his choir boys®. : 
mushed into our village via the became one of the Five Jones 











Flamingo hotel route and _ points 
east (including even New Jersey) 
in a cavalcade of spanking new 
horseless carriages. 

Led by The Gibson in a faye- 
emerson-plunging-styled Jaguar of 
heavenly blue, the other cads 
trailed in Cadillac convertibles of 
varied hues. Next year 
helicopters. 


First Victor Date 

Arriving in town, the Red Caps} 
cut straight for the RCA record- 
ing plant where, with the en- 
thusiastic aid of Henri Rene, they | 
wax-debuted with The Thing and 
Am I to Blame? The fact that Vic- 
ter got behind the Phil Harris! 
platter of Thing and treated Steve | 
and the Caps side only lightly, has | 
created more than a bit of con- 
sternation among Gibson’s ad-| 
mirers, who refuse to stop in the 
same room with a Harris fan. | 

After making their first Victor 
sides, Steve and his entourage 
trekked on out to Larry Potter’s 
Supper club for their annual 
three - month musical stretch. Al-| 
most immediately, practically the 
whole of movietown tore out to 
Potter’s to send themselves with 
the Red Caps. 

Although the boys are mere 
boys as ages go, their professional 
lives reach ’way back to once upon | 
a time. There are six of them now, 
but in the beginning there were 
only three: Gibson, Dave Patillo, 
and Jimmy Springs. These three 
served apprenticeship in the re- 
nowned Sing band of several Bing 
Crosby pix. Then Steve went with | 
the Plantation Boys and later to 
the Basin Street Boys. Dave joined 
the Four Blackbirds and Jimmy 


comes | joined with Leon and Otis Rene 


Boys. 
Then Another Change 
A Sheffield production 


and Jimmy, with Richie Davis, be- 
came The Toppers. When Richie 
Fig the biz for a quiet, serene 
life, Steve and the other two boys 


to become the mainstays of the 
early Rene music enterprises. 
Steve decided he liked the sound 
of a sixsome, so he hired Emmett 
Matthews from the Fats Waller 
band; Romaine Brown of the old 
Bon Bon organization, Earl Plum- 
mer, who sings stuff like Just An 


called 
for a top quartet, and Steve, Dave, | | 





Innocent Affair and Music, Maes- 
tro Please like crazy. 

And that’s how the Red Caps 
happened. This versatile group) 
sings and dances and plays to suit | 


ballad lovers, spirituals en- 

thusiasts, boogie, comedy, and 

even a bit of western corn. 
Versatility 


Los Angeles—Steve Gibson and 





His Red Caps, combo which has 


been doing the cafe circuit for years, made quite a hit at Larry 
Potter’s club here. From left to right in the front row are Romaine 
Brown, Gibson, and Emmett Matthews. Behind them, in the same 
order are, Dave Patillo, Jimmy Springs, and Earl Plummer. 








theless, Second Best, and Walkin’ 
Through Heaven with You. 
Steve has collaborated on several 


the next two years. And no vaca- 
tions. Meanwhile, the only thing 


Sarah, Erroll 
Set Concerts 


New York—Plans are afoot to 
send Columbia stars Sarah Vaughan 
and Erroll Garner out as a pack- 
age concert tour, a la Eckstine 
and Shearing, next month and part 
of March and April. 

An all-star combo will accom- 
pany them. 

Garner also has cut a second 
piano LP for Columbia, which will 
be promoted during the tour. 


Burns Composes 
Two-Piano Work 


New York—Ralph Burns, who 
for the last few months has been 
living in Manhattan and writing 
regularly for Woody Herman, re- 
turned to records recently when he 
took part in a session recorded in 
Boston with the Nat Pierce or- 





chestra, featuring Pierce and 
Burns on two pianos. 
A previously unrecorded long 


|Burns work was waxed on this 
|date, entitled Tableau. Originally 
written for the Herman orchestra 
featuring Lou Levy and Terry 
Gibbs, it was recently adapted by 





Emmett plays alto, tenor, and|tuynes while out here, and one en- 
baritone saxes with equal skill| titled Red Caps Mix a Nite Cap 
and croons things like J Want to| will be used as a closing theme to 
Be Loved and I Know My Limita-| \et their ringside pals know it’s 
tions; Romaine is at home with|time for that “one for the road.” 
piano, viola, tuba, drums, and | Sort of a Goodnight, Sweetheart 
tram, and exercises his_ vocal ‘thing, only more to the point. 
rights with hot calypso like No| Larry Potter’s most ordered 
c omment and Stone Cold Dead. | drink during these current three 

Jimmy’s weird high notes lend| months is a tasty called “A Gib- 
a chilly thrill to Blueberry Hill| son,” and he might as well 
and Somewhere in July, and Dave | called it a “Steven A. Gibson,” 
keeps busy through all of it with| for that’s what gets ordered. 


holding up the start of a series} Burns for a two-piano version, 
of musical shorts at Universal-In-| along with Pierce’s orchestra com- 
ternational is, “when’s a_ free| prising seven brass, five saxes, and 
moment?” Producer Arthur Freed | rhythm. Running to almost 16 min- 
would like them for a Metro-|utes, Tableau will be released on 
Goldwyn-Mayer pic if and when.|one side of an LP platter on the 
And Tallulah’s Big Show has them| Motif label. 
booked for an early appearance. | 
So there you have it. That’s the| 3 2 
situation with the Red Caps out |FOrmer Martin Aide 
here. And all we know for sure is ° 
that you'll like these fellows |Dies In Hollywood 
You’ll like them very much. That | 
is, if you like talent. We know 





Hollywood — Jerome (Jerry) 


tricky vocalizing, zany antics, and | 
his pidgin English on Pidgin Pie | 
and Luke, the Icky Speller. And} 
then comes Steve himself, tossing 
caressing tones around such cry- 
in-your beer ditties as Wedding 
Bells, Shame!, I Love You, Never- 








NAME THE BASS...NAME THE PRICE 


Kay has it! 


If you're teaching grade school 
orchestra, you'll want a small base 
—the Kay Junior at $198, sized 
small enough for an 8-year-old. 
Then to the regulation 3/4 size for 
older students and professionals. 
Four different models, 4 and 5 
string, from $225 to $400. Your 
choice of dark or blonde finish. If 
it’s a strolling combo or one night 
stands, don’t overlook the Mighty 
Midget at $300—a third smaller! 
Just make sure it’s a Kay — basses 
used by more schools, students 
and professionals than all others 
combined. Your favorite music 
store can supply you. 


a bass for every 
purse and purpose 


WRITE FOR FREE CATALOG 


KAY MUSICAL INSTRUMENT COMPANY, CHICAGO 12, ILLINOIS 


Set for Two Years 
The boys’ manager, Jolly Joyce, 
has already booked them through 


Steve and his Red Caps can’t be 
as great as we think they are. 
But they are. 





Contino Collecting Heavy Loot 


Hollywood—Dick Contino, the accordion player who set 
the swank set on their collective ears during his recent stand 
at Ciro’s, is the big talk of the music business here, particu- 
larly in music business circles where the accent is on the 
word “business.” @ 





Following his turn at the Sunset 
Strippery, Contino was booked into 
the Orpheum theater for a week’s 
stand for which he was reliably 
reported to have received $4,000. 

That was for just Contino, and 
didn’t include a little extra outlay 
for some acts to fill out the bill 
and a band headed by pianist John- 
ny Anderson (D’Varga). Orpheum 
plays live shows only when it can 
get what it considers a “surefire 
attraction.” 

Contino was booked for a two- 
week stand at San Francisco’s | 
Mark Hopkins, classiest of the Bay | 
city’s supper rooms, starting Jan. 
30. He’s managed by Arena Stars, | 
Inc. (Spike Jones and Ralph Wen- | 
ders). 








Watch for the Harry James story 


in the Feb. 23 issue. |N 


Vaughn Off Road 
For Two Months 


New York — Vaughn Monroe 
fired his entire band right after 
New Year’s. Those of his sidemen 
who are Local 802 members were 
rehired on a part time basis for 
radio and TV work only. The band 
will not reorganize on a full time 
basis for at least a couple of 
months. 

Reason for the breakup is that 
Vaughn’s radio, video, and record- 
ing commitments made it physical- 
ly impossible for him to travel 
without affecting his health. He 
had lost almost 20 pounds in re- 
cent months. He will continue to 
do his regular air shows out of 
ew York. 
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Stewartson, onetime music direc- 
tor and arranger for such stage 
figures as George M. Cohan, the 
Duncan Sisters, and Olsen & John- 
son, and well-known in the dance 
band business for many years as 
general aide and — to Fred- 
dy Martin, died at his home here 
on Jan. 6 at the age of 65. 








| Capsule 
Comments 


Pearl Bailey 
Blue Angel, NYC 


New York— There isn’t much 
left to be said about Pearl Bailey 
that hasn’t been said by this re- 
porter for approximately eight 
years, since her pre-Cootie Wil- 
liams band vocalist days, when she 
was less of a comedienne but no 
less a charming personality and 
singer than she is today. 

Pearl’s latest return to New 
York night club circles brought a 
visually agreeable surprise; she 
has vo 5 off at least 20 pounds, 
and off her it looks good. 

Aurally, she was the same de- 
lightfully witty person with the 
same brilliant sense of timing and 
the same material, all of it fa- 
miliar and most of it happily so. 

Only one sour note was struck. 
Pearl has no business singing 
Shine, least of all sticking so close 
to the original lyrics. In a discus- 
sion after the show she pointed 
out that if it isn’t offensive to her, 
how can it be to the audience? Our 
answer was that the implications 
of lines like “hair is curly, teeth 
are pearly, color’s shady,” etc., are 
still mildly unpleasant, and Pearl 
is too great an artist to need ma- 
terial like this. 

—len 


$ CASH $ 


For Your MUSICAL 
INSTRUMENTS 
Send us Make, Model, Serial 


No., Condition of Instrument 
and Price Wanted! 


TERMINAL MUSICAL SUPPLY, inc. 
113A W. 48 Street, Mew York 19, H.Y. 
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What's On Wax 


Jack Tracy Pat Harris 


George Hoefer 





Chicago—A slight modification 
this time of the system we inau- 
gurated for rating discs in the last 
issue. All three of us reviewing 
each record took up too much 
space. Therefore, except in cases 
where we fee] all three should dis- 
cuss a record, only cne will do the 
work. More releases will thereby 
be presented. 

Rating system continues the 
same: numbers from 1 to 10 are 
used, with 10 the highest. 


Basin Street 6 
Dixieland from New Orleans 
Album Rating—6 

George: This is an LP made up 
of eight sides that are way short 
of projecting the band as it sounds 
in person. It does, however, illus- 
trate some of the versatility of the 
group. An interesting item is the 
first recording of J Am Going 
Home, written by the late Paul 
Mares and Me! Stitzel. Pete Foun- 
tain’s tenor in the Eddie Miller 
style is featured on That’s a Plen- 
ty. South Rampart Street Parade 
is slow in getting started and 
lacks the drive of either the Cros- 
by or Dorsey version. Fountain’s 
clarinet accomplishes a fair High 
Society, while Girard’s trumpet 
stars on Jazz Me Blues. Other 
sides are Lazy River, Farewell 
Blues and Margie. The latter two 
were covered in the last issue. 
(Circle L 403.) 


Charles Brown 


4 How High the Mon 
4 Texas Blues 

Jack: Two more out-of-tune, 
mediocre vocals by the ex-Johnny 
Moore Blazer. (Aladdin 3071.) 


Dave Brubeck 


Avalon 

Perfidia 

Always 

i Didnt Know What Time It 
Was 

Pat: Some very pretty things by 
the Brubeck trio, though the im- 
pression that they’re holding out 
on us, musically, is evident on all 
four. Bassist Ron Crotty does the 
introduction on Perfidia, while 
drummer Cal Tjader is also im- 
pressive on this side. Brubeck 
finds pleasure in _ interpolating 
everything but Stars and Stripes 
Forever into Perfidia’s frame. He 
makes up for this omission in the 
first part of Avalon, where he 
starts out with ragtime, evolves 
into bop. Those two boys in the 
back go to work like demons on 
this again. Something you should 
hear. Always is _ pretty - pretty 
Shearing and Garner, complete 
with locked hands. Time is a little 
less trite. (Fantasy 513, 514.) 


Aviatal 


Perry Como 
3 Zing Zing-Zoom Zoom 
4 If 


Pat: Sigmund Romberg, who 
composed Zing, conducts the or- 
chestra on that side, while Mit- 
cheil Ayres takes over on Jf. Both 
waltzes, I would have thought 
them two “dog” tunes, but they 
seem to have moved right into all 
the radio spots. When Paul Wes- 
ton mourned the passing of the 
“class ballad” in a Beat story a 


few months ago, he probably had} 


this sort of thing in mind as tak- 
ing its place. (Victor 47-3997.) 





The life story of The Horn 
(Harry James) will appear in the 
Feb. 23 issue, on sale Feb. 9. 


ORCHESTRATIONS 


Band Music e Supplies 
Method Books 
Our FREE Catalogs list thousands 
of Orchs. Be Bops, Books, Band 
Music, Dixiclands and Supplies 
EVERYTHING FOR THE MUSICIAN 
Need orchestrations in a hurry? 
Try our fastest service—Send $1.00 
deposit. and we'll ship C.O.D. 
same hour. 





TERMINAL MUSICAL SUPPLY, 


112A W. $8 Street, New York 
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| Gets ‘Em Out 





New York —Her Nibs, Miss 
Georgia Gibbs, and disc jockey 
Ken Roberts of WMGM make 
like the title of Georgie’s latest 
Coral release, Get Out Those 
Old Records, Naturally, Ken has 
been playing the platter on his 
show. The other records? They 
get sandwiched in, too, from 
time to time. 





Wild Bill Davis 

5 Things Ain’t What They Used 

to Be 
6 Make No Mistake 

George: Wild Bill Davis’ Real 
Gone Organ is more of a novelty 
on record than an instrument of 
beauty. Very few jazz organists 
have ever recorded. The Hammond 
styling of Davis is not too different 
from most cocktail lounge recital- 
ists. On the run-through of Mer- 
cer’s hit tune of a couple of years 
ago, and the Davis original Mis- 
take, the star is not Davis but 
guitarist Johnny Collins, who pre- 
sents some fine interludes, especial- 
ly on the latter. (Mercer 1955.) 


Tommy Edwards 
4 Once There Lived a Fool 


3 A Friend of Johnny's 
Jack: MGM’s answer to King 


— Even the same type of ma-| 


rial, though inferior in quality. 
y= el especially, is a strikingly 
amateurish tune. (MGM 10884.) 


The Fontane Sisters 
1 Bouncy, Bouncy Bally 
4 What D'd I Do? 

Pat: Hugo Winterhalter leads 
the ork backing one of the better 
vocal trios, which gets a chance 
to show only on What. Even for 
a kid’s record, which it isn’t, the 
tune about a bouncing ball is no- 
where. (Victor 47-4009.) 


Stuart Foster 
4 If It Isn't Forever 
3 Querida 
Pat: This is the same outfit that 


put out the Elise Rhodes sides, re- | 


viewed below. Dick Freitas’ wife, 
Mary, does the lyrics on all these, 
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ADVERTISING 
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* 113 reproductions of billings created 
us for Americe's Leading Bends. 
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rite NOW for 
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| which is a clear indication of why | 
every third American is supposed | 
to fancy himself a song writer. | 


Foster sings well, considering 


what he’s up against. (PAB 901.) | 


Erroll Garner 

7 She’s Funny That Way 
7 This Can’t Be Love 
7 Moon Glow 
7 I Want a Little Girl 

George: Mr. Garner improvising 
around familiar standards. His 
rhythm accompaniment (bass and 
drums) is hardly discernible. 
These four sides are perfect exam- 
ples of his stated motive in 
Sharon Pease’s column recently, 
“trying to obtain a_ clear-cut, 
easily followed melody, with a 
modified ultra-modern harmonic 
background and chordal se- 
quences.” His success towards his 
avowed aim accounts for his com- 
mercial popularity. These sides 


should add to his status as one of | 
| America’s favorite piano stylists. 


(Savoy 767, 768.) 
Dizzy Gillespie 
4 Thinking of You 
Sonny Stitt 
5 To Think You’ve Chosen Me 
Jack: Diz is backed by Philly 


ltenor man Jimmy Oliver, altoist 


Jimmy Heath, and a rhythm sec- 
tion (sounds like Milt Jackson on 
piano). Side is taken at an unbe- 
lievably drab tempo, with Dizzy 
soloing throughout. He sounds 
totally disinterested in the whole 
proceedings. Why the side was re- 
leased, I’ll never know. 

The flip is evidently the Gene 
Ammons group, with Sonny get- 
ting billing and an eight-bar break 
between fair vocaling by someone 


named Larry Townsend. (Prestige | ’ ; y t | 
~ lexpect. Yet they’re asking $1.05 


728.) 
Spike Jones 


2 Tennessee Waltz 
3 I Haven’t Been Home for Three 
Whole Nights 


George: How long can this go} 


on? The Jones subtlety of the 
Cocktails for Two period is long 


gone. I find nothing particularly | 


funny in a constant repetition of 
raucous unmusical sounds. This 
funny band has worn out their 
pistol shots, noises, and auto 
horns. The Waltz uses the time- 
worn trick of starting out straight, 
then the wham bam outburst that 
is supposed to convulse. At the 


end there is a slight smile as a| 
| Hawaiian guitar is heard back of 
;}some yodeling. The reverse fea- 


tures a long, drunken-style vocal | 
by Dick Ickie Morgan, of the old 
Pollack band, and some muted| 


Clyde McCoy-like trumpet. (Victor | 


417, 20-4011.) 


Danny Kaye 
3 The Thing 
5 The Little White Duck 
George: This Thing is the least 
obnoxious of all the Things be- 
cause it does not attempt to be 
anything other than a disc to cov- 
er Decca when a request is made 
for popular music’s latest blight 
tune. It is done rather straight 
with the Ken Darby singers, and 
Kaye’s comic personality doesn’t 


come through. The implied words | 





MUSICIANS’ HANDBOOK | 


STANDARD 


DANCE MUSIC CUIDE 


% A classified and alphabetical list of the 
best and most popular standard Foxtrots, 
Waltzes, Showtunes, mbas, etc., with 
Original: Keys & Starting Notes - Over 
$,000 Titles, 100 Classifications, 300 Shows, 
Pages. 

& A list of over 300 Top Shows with their 
Hit Tunes, Years, Composers, Keys and 
Sterting Not including — “The Song 
Histories of Favorite Composers”. 

%& “Song Hits through the Years” .. . The 
outstanding songs of each yeer, from the 
Gay-Nineties to the present day. 


SEND FOR YOUR 
cory TODAY $1.00 
50c Edition Also Availeble 




















| Tex, At Palladium, Tells His Tale | 


Hollywood — Tex Beneke, left, who decided not long ago to go 
“on his own” without whatever he was supposed to have inherited 
from the late Glenn Miller in the way of a musical tradition, here 
explains all to friends Beryl Davis, Benny Goodman, and Jerry Gray. 
Occasion was Beneke’s opening at the Palladium. 





actually existed in the original 
lyrics of the old English ballad 
The Chandler's Wife, from which 
the novelty derived. The reverse is 
strictly a children’s record and in- 
dicates the mind age Decca feels 





is susceptible to the Thing. (Decca | 


27350.) 


Stan Kenton 
4 Santa Lucia 
4 Pagliacci 
Jack: The person at Capitol who 


agreeing to it. Musso has no more 
business playing with the present 
Kenton crew than he has playing 
lead in the Lombardo sax section. 
The sides are just what you might 


for the record, and will probably 


| get it from a lot of persons. Rat- 
|ing is based solely on the band’s 


clean performance. Rating: Santa 
Lucia—4; Pagliacci—. 
George: The label on this one 


should have Vido Musso’s name in| 
large letters and Stan’s in small.| 


The only creditable feature of the 
sides lies in the fact that it was 


an attempt te do something mu-| 


sical in a novelty record, a real 
rarity these days. On Lucia, the 
opening bars get a Wayne King- 


like sound. With all the musically | 


interesting and exciting sax play- 


ing around today in Getz, Konitz, | 


Sims, Steward, etc., I am unable 


a 


to rate these sides as being of in- 
st. But the record is bound to 


lumbias and Bird’s Laura as best 
Santa Lucia—5; 


: To quote from the slip-cov- 


= 


(Stan’ s and Vido’s) dates back to 
30s 


vowed ‘that someday they would 
(these sides).” This 


was a youthful indiscretion on 


foisted this off on Stan should be| 5S“ 


ashamed. And se should Stan for| Santa Lucia—3; Pagliac- 


(Jump to Page 15) 
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Record 


Reviews 


(Jumped from Page 14) 
Guy Lombardo 

2 Use Your Imagination 
2 From This Moment On 

Jack: More pap and hokum 
from the production line that is 
Lombardo. I can’t hold still for the 
argument | of “How can you put 
him down? An awful lot of people 
buy his records.” 

An awful lot of people also think 
Paul Whiteman was the King of 
Jazz. (Decea 27351.) 


Art Lund 

6 Velvet Lips 
6 Nuthin’ Like You 

Jack: Arthur’s popularity sure 
has taken a nosedive since Eck- 
stine moved in as king on MGM, 
hasn’t it? No fault of Art’s, he’s 
singing better than he ever did. 
He’s nice and relaxed here, sings 
out resonantly on these bouncers, 
gets good support from Van Alex- 
ander’s band. Lips sounds much | 
like Johnny Mercer’s hit of a a 
years back, Personality. (MGM 
10878.) | 

Vaughn Monroe | 

3 From This Moment On 
3 The Night Is Young 

Pat: Vaughn is a really interest-| 
ing phenomenon a singer | 
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of You........$0.89 
Album .. 3.9% 
on LP.. 3.85 
on 45. : 3.95 
Dollar Baby 1.05 
Together 7 1.05 
Alamo 1.05 |) 
nterlude in C 1.05 
[) R. Svensson—Nevertheless 89 
[} R. Svensson—Prestige LP 3.35 
C Zoot Sims—Yellow Duck 89 
[] Zoot Sims—My Silent Love 89 
€) Zoot Sims—The Scene is Clean 89 
C) Stan Getz—Too Marvelous for 
Words 89 
. Getr—Strike Up the Band 89 
| Getz—Roost LP 3 
[) Getz—New Jazz LP Vol. |, 2, ea. 3.35 
[) Getz—Lady in Red ‘ 89 
() James Moody—Body and Soul 
(alto) 89 
(] Moody—!I'm in the —_ 4 for Love .89 
[) Chubby Jackson—New York Se 
[) Chubby Jackson—New Jazz LP 3.35 
(} Lester Young—3 Little Words.... 89 
t) L. Young—Up N'Adam........... 89 


Basie-Young—Let Me See..... 89 |) 
Bud Powell—Hallelujah .... 








[) Bud Powell—! Should Care 89 
|) Bud Powell—indiana 89 
[) Bud Powell—Roost LP 3.00 
() Flip Phillips—Be Be ‘ 89 |) 
Flip Phillips—Perdido 1.15 
| Bird Parker—Bloomdido (Diz) 1.15 
Bird ay etsy ctanes<s< 1.15 7} 
Bird—The Gyp 1.05 
Bird—Bird a Perniiine (New 
Master) s 1.05 
) Oscar Pettiford—Perdido ‘ 89 
f) Sonny Stitt—Imagination (Alto). . 8 
f) Stitt—After You've Gone.......... 89 Tf) 
oO a Bud—Takin' a Chance on et 
C) Stitt- Bed—tiow dem 08....°°7.: 3.35 || 
[) Kenton—Viva Prado ....... e 89 |) 
oO Kenton-Musso—Pagliacci ........ 1.05 |) 
C}) SG. Ammons—! Can't Give You | 
Anything But Love..... 89 |) 
Q Ammons—Boppin'’ with Santa... 89 
Ammons—Seven-Eleven 89 
Ammons-Stitt—Battle of Saxes LP. 3.35 
Tristano-Konitz—New Jazz LP.. 3.35 || 
Tristano—intuition ............. 1.05 
Brubeck—Prelude ...........cceees 89 IT) 
Brubeck—Let's Fall in Love... 89 |) 
Al Cohn—Groovin'’ ............. 89 
Al Cohn—infinity “a 89 
Jacquet-Young—Aladdin LP . 3.00 
Mary Ann Mc mall crcovery LP.. 3.00 
Al Hibbler—Old Folk ; a] 
Al Hibbler—Stormy iaiie 89 
Miles Davis—Venus de Milo 1.05 
Garner—Stairway to the Stars 89 
Garner—Sunny Side of the Street .89 
Garner—She's Funny That Way... 89 |) 
Garner—Moongliow .............. 89 |) 
Garner—Roost LP ......... . 3.00 || 
M. Ferguson—Love Locked Out... .89 
McGee-Brew—Lo Flame .......... 89 
McGhee-Brew—Fiuid Drive ....... 8? 
Monk—Monks' Mood ..... 89 
Monk—April in Paris..... 89 
a * teamed with Symphony a 
Peterson—Robins Nest .......... 89 
Shearing—Roses of Picardy...... 8? 
Goodman Sextet—Benny’'s Bugie 89 
Basie-Young—Riff Interlude .. 89 
Young-Billie—Never Be the Same .89 
Duke—Harmony in Harlem ‘ 89 
ty =; e Basie . 89 
6.—Texas Tea ae 89 





Ads these new sides with any older 
modern jazz sides. We specialize in the 
new sounds and carry everything in stock, 
also LP's, 45's, etc. 

SAVE SHIPPING CHARGES 

Send check or M. O. with order over $5 
and we pay postage. Under $5 add 50c 
shipping on all shipments. Fast—safe—in- 
sured. We also ship C.0.D. $1 deposit on 
C.0.D, Brders. 
shortage minimum order 5 records. 
minimum on LP's. 

SEND FOR FREE CATALOG 
Of all new sounds records, old numbers 
and the newest ones. 


Due to packing material 
No 











| instruments 


| vocal. 


with a completely unemotional 
voice. He does, of course, have a 
good band, but these sides don’t 
give them much chance. (Victor 
47-4007.) 
Noro Morales 
5 Jungle Bird 
6 Cuban Mambo 
Jack: Mambo doesn’t breathe 
the fire that Perez Prado’s im- 
portations do, but is competently 
done. Bird is pretty well taken up 
by Noro’s piano. (Decca 27367.) 
The Polecats 
Campanile Stomp 
Just a Closer Walk with Thee 
Polecat Strut 
Cotton Town 


~Isde)6) 


George: 


sound that is 
white bands of the ’20s. Rhythm 
like the washboard, | 
banjo, and tuba are used as they | 
should be, and don’t solo all over| 
the place. Dick Oxtot, a former 
collector, is a fine cornet lead, and 
| Bunky Coleman plays some nice 
|low register clarinet. Just a Walk 
is the liveliest version of this tra- | 
|ditional I’ve heard. Polecat is an | 
Oxtot original with a nondescript 
melodic line but frames some good | 
close ensemble playing. Cotton| 
Town is rendered complete with 
steam whistles and minstrel - like 
The selection of tunes im-| 
presses, as they’ve shied awa 
from the ever recorded Dixie 
standards. (Clambake 1, 2.) 


Bud Powell 
5 I Should Care 
7 Nice Work If You Can Get It 
Pat: Bud, Max Roach, and Cur- 
ley Russell take Care at an un- 
usually slow tempo, for Bud. Re- 


| plete with runs and flourishes, it is 


pleasant, but means little. Nice is| 


back to Bud’s fleet style, and 
rather more successful. (Roost | 
521.) 


Elise Rhodes 


2 Tiny Cowboy Lullaby 
3 Pagliaccio 
4 Just Infatuation 
3 Blue Mood 

Pat: Backed by the orchestra of 
Dick Freitas, who wrote the tunes, 
arranged them, and owns the rec- 
ord company on which they ap- 
pear, Miss Rhodes sings pleasant- 





America’s finest \woodwinds 
since 1855! 


Truer Intonation! 
Smoother Action! 
Easier Blowing! 
Finer Quality! 


-Bettoney 


Clarinets 
Flutes 


Fiecolos 





Rich, full tone; precise 
tuning; sensitive response, 
and effortiess action are 
yours with a Cundy-Bettoney. 


Don't delay! Try one at your 
dealer or write us for 
descriptive literature TODAY! 


THE CUNDY-BETTONEY CO., Inc 


This Dixie group from | 
the west coast is indeed a pleasant | 
surprise. They have an authentic 
reminiscent of the | 





Fran, Ezio Cut ‘Imperium’ Album 





Hollywood—Recording an album of songs from Ezio Pinza’s first 


movie, MGM’s Mr. Imperium, Pinza, Fran Warren, and composer- 
conductor Johnny Green talk things over during the session. Fran 
duets with onetime Metropolitan opera basso Pinza (of South 
Pacific fame) on the film songs Lana Turner ewe to sing. Miss 
Turner’s film voice, incidentally, belongs to Trudy W be 





pianist and his "group are faith- 
ful Shearing carbons without the 
firm rhythmic support George gets. 


ly on these four. She sounds like, 
| successively, Rose Murphy, Doro- 
| thy Coltins, and Ruth Etting on 


Garland Wilson, 


| 
| 


| 


| Infatuation, and is adequately | If this were the first group to play | 
| backed by the band playing in roll-|this style, the sides would rate 
er-rink style. Apparently these} well. But though imitation may 
| four were supposed to show some-|be sincere flattery, it displays 
—_ versatility, but it doesn’t) precious little originality. You’ve 
|quite work out that way. (PAB/heard all this before. (Prestige 
| 900, 906.) 835.) 
Zoot Sims 


The Three Suns 


* Ae 0 Ane 2 Remember Me in Your Dreams 
2 After You've Gone 
Jack: Both sides were cut in| ney ts 
Sweden when Zoot went to Europe} Pat: Gone | goes along a la the 
| with Benny Goodman last sum- Harmonicats’ Peg O 
mer. Ed Shauchness on drums, while Remember is equally corny. 
Dick Hyman Slane pay Belgian They can’t be kidding, but we wish 
|Charlie Short on bass. Duck also|**ey were. (Victor 47-4010.) 


has Swedish baritonist Lars Gul-| ey . 
lin. It’s a eonventional set of| The Weavers—Gordon 
changes that swings well, has| Jenkins 


good Zoot and Hyman. 

Which Way (You Look Tonight) 
shows a creative and swinging 
Sims all the way through, a 
Powell-Tristano-like Hyman _ con- 
| tribution, and weird ending. Grand 
| performance. (Prestige 837.) 


Billy Strayhorn 


|5 So Long 

6 Lonesome Traveler 
George: 

sion of 

| Irene 

a trend towards making folk} 

songs, in dressed- and cleaned-up | 


Leadbelly’s Goodnight, 


|have combined with Jenkins 
6 Flamingo popularize Woody Guthrie’s 
6 C Jam Blues Long and Lee Hays’ 
George: Another Ellington fami-| Traveler. Both are done com- 


petently musically and retain the 
feeling of wistful yearning so 
prevalent in folk music. But, 
smoothness of performance is no 


ly production that has the aspects 
of being a novelty record. Duke 
and Billy are at the pianos accom- 
panied by Wendell Marshall’s 
| bass. Tone-wise the piano sounds 
|are fine, but the variations on the| heart of the music is missing. It’s 
| two well- known melodies seem a! like eating a saltless egg. (Decca 
| little uncoordinated. Sounds like | 27376.) 

killing time on “take 15” during 
a recording session. (Mercer 1954.) | 





Margaret Whiting 


4 Over and Over and Over 


Reinhold Svensson 3 The Moon Was Yellow 


|5 I Guess PU Have to Dream the Pat: Margaret shows disturbing 
Rest tendencies to sound like Kate 
5 Nevertheless Smith on these, and this is espe- 
Jack: These sides by the Swedish cially notice able in the first 





The Quswer 


to the Bassman’s Prayer” 





See your fevorite dealer or write us for information 


the Umpeg Bassamp Co, 


214 WEST 42 ST., NEW YORK 18, NA@ 
TELEPHONE: LONGACRE 4.257) 











Louis “Satchmo” Armstrong, The "King of Jazz," says, “Your fine 
mouthpiece is doing just grand! | am positively so satisfied with it that | 
have been singing your praises to musicians all over the world. ‘LaVelle’ 
mouthpieces are the best; and the Special Model you made for me is 
just wonderful!" 

“LaVelle” Custom-Built Mouthpieces 


RONALD H. LA VELLE 


441 SIXTH AVENUE PITTSBURGH 19, PA. 








swept the country, there is| — ¢ 
| trouble with this one. 





My Heart,| 


Since the popular ver-| 


arrangements, a fad. The Weavers | I prefer East of the 
to|upon a fairly 
So| line. 
Lonesome | favorite is Tenderly. After work- 


| 


substitute for earthiness, and the| aptitude for this type of 


| seems to have much life, 





| string 
-|be among the opening attractions, 


Singer, To Paris 


New York—Vocalist Mae Barnes 
and pianist Garland Wilson, both 
of whom had been fixtures for sev- 
eral months at the Bon Soir in 
Greenwich Village, said bon soir 
| to their American friends here last 
month and left for Paris. 

Wilson was a great favorite in 
Parisian night club circles before 
World War II. 


New Ralph Wa Watkins 
Club Sets Opening 


New York—After numerous de- 
lays, the opening date for Ral 
Watkins’ east side club was faahy 
set for Feb. 1. Watkins, still not 
jset on a name for the spot, re- 
|ported that Joe Bushkin and his 
ensemble would definitely 


probably along with Erroll Garner. 

Watkins has also been dickering 
for Yma Sumac to make her local 
nitery debut at the new location. 
He has also given up plans for 
a late night jockey show in favor 
of a new arrangement whereby 
Bill Williams will bring over his 
1280 club, long a nightly WOV 
feature, from 7:30 to 9 p.m. and 
operate it from Watkins’ spot at 
the same hour. 











My Best 
On Wax 


By George Shearing 


The closest we’ve gotten to what 

I believe is the sound we should 
get from the quintet is on When 
Your Lover Has Gone. The nota- 
tion lends itself to the production 
of this sound; it is in the right 
register. The balance is great, the 
tempo is in the right groove, and 
we get a more relaxed sound than 
in . other of our recordings. We 
cut this last April and, although 
arriving at the right treatment of 
tunes is difficult, we had no 


As far as my own playing goes, 
un. I hit 
satisfying mielodic 
Among the piano solos, my 


ing with a piano and bass, it is 
often quite difficult to avoid a 
clumsy sound on a piano solo when 
it goes into tempo. The only pian- 
ists I know who have a natural 
aying 
are Tatum and Garner. But on 
Tenderly I believe I achieved a 
pleasing effect. 








of Yellow. Neither side 
and cer- 
tainly not the freshness once ex- 
pected from Miss Whiting. (Capi- 


tol 1343.) 


chorus 


Victor Young 


4 Too Young 
5S Be My Love 

Pat: Louanne Hogan sings on 
the first of these, while she and 
Joe Graydon, assisted by a chorus, 
take over on the second. Louanne’s 
habit of pausing and wobbling on 
her vowels, plus limited range, 
poor control, and breathing, all 
show up on Young. Flip, however, 


is in the old Julia Sanderson- 
Frank Crumit style, for which 
I’ve had a weakness since the 


age of 4. (Decca 27366.) 





—A British Composer— 


invites collaboration of Lyric Writ- 
ers, of Pops and Ballads, view to 
submitting for Publication. En- 
close Interpational ,Beply Postal 
Coupon fof return of unsuitable 
material:—LES THOMAS, 47, 
Court Sart, Neath, S. Wales, G. 
Britain. 
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Nellie Lutcher Is Still An Individualist 


By ALICIA ARMSTRONG 


Davenport—Nellie Lutcher, who bounced out her specialty 
numbers this fall in an eight-week European tour which in- 
cluded London’s Palladium, has an answer to a question that 
has left the public confused and caused severe anxiety neu- 
roses among a great many na-°O 
sicians. As most of us know, popu- 
lar music has been upset in the 
last few years by a violent case of 
war nerves. 


The public taste, whimsical 
enough in fairly “normal” times, 
has been jumping hither and 


thither with such unpredictability 
that musicians, record companies, 
and booking agents are kept hop- 
ping like the horse pursued by the 
blue-tailed fly. 

Worried Mind 

Like other musicians, Nellie 
wondered and worried as this in- 
stability began to build. She had 
worked for 25 years to reach the 
top and naturally had no inclina- 
tion to lose her comfortable posi- 
tion as one of the most successful 
singles in the business. Yet, while 
others follow the fashion of the 
moment, she stands by the style 
that brought about her phenomenal 
rise in 1947. 

She has pondered the chaotic 
state of popular music and decided 
that she will remain an_indi- 
vidualist. 

“After all,” says Nellie, “you’ve 
got to be honest anc play music 
the way you feel it, no matter 
what type of music is popular. 
If you don’t, the audience will 
sense that you’re straining and 
won't really like what you're 
doing.” 

Placing great emphasis on show- 
manship in her work, Nellie also 
believes an audience wants an en- 
tertainer to play to them, not for 
them. 

Discovered at Benefit 

Nellie volunteered to entertain 
in a March of Dimes benefit show 
in Los Angeles in 1947. At that 
time she was unknown, an inter- 
missionist playing opposite groups 
in obscure California clubs, but as 
she took to her piano in the chari- 
ty performance, she reached the 
ear of Dave Dexter of Capitol 
records. 

He immediately signed her up 
to record Hurry on Down, and 
within a year after it was re- 
leased it was tucked into the rec- 
ord cabinets of more than 1,000,-  sician 
000 Americans. A 
- Her original interpretation of | of 
The Lady's in Love with You, the 
number on the other side of her 
first platter, brought about her 
first king in a major club. 
Songwriter Frank Loesser was so 

leased with Nellie’s version of 
fis hit tune that he pointed out 
her musical charms to Barney 
Josephson, then owner of New 
York City’s Cafe Society. Joseph- 
son was so pleased with what he 
= expressed his ad- 





(Photo by Sarah Cibson) 
Nellie Lutcher 


that had hounded her for so many 
years, but the size of her take 
baffled her, and she was genuinely 
astonished to discover she had 
thousands of fans who wanted her 
autograph. 

Her initial reaction to her tre- 
mendous success is understandable 
for two reasons. In the first place, 
the big break came suddenly. Also, 
she had worked hard for many 
long years before she finally was 
recognized. 

Started Young 

Nellie developed a yen for mu- 
sic at an age when most of us 
are intrigued with rattles. There 
always was plenty of music to be 
heard around the Lutcher house- 
hold in Lake Charles, La. Her 
father, Isaac Lutcher, was one of 
the hottest bass players in the 
south, and it was not unusual for 
his oldest child to be lulled to sleep 
to the soothing strains of a jam 
session. 

Nellie found she preferred this 
basic music to Bye Baby Bunting, 
and as soon as her spine became 
firm enough to support her in a 


A mu- 
at 


out tunes on the piano. 


of promising talents 
of 


the congregation 


a band with her father and Bunk 
Johnson. They played 


heard that : get so much as a glimpse of the 
miration by asking Nellie to = promised land. 

form in his swank nitery. is : . 

all happened before the record Little Work 


was released. All she could find were 
Fortunes Zoomed 

Her fortunes continued to zoom. 
Within a matter of months, she 
was being booked by theaters 
throughout the country at weekly 
salaries of $3,500, a nice, steady 
income according to anyone’s 
standards. 

She was, of course, relieved to 
be free of the financial worries 


Long Beach, and San Pedro. 
pened,” she admits. “I 
nothing ever 
often got pretty discouraged. 

Now in her mid-30s, 


sitting position, she began poking 


she was asked by members | 


Charles Baptist church to play the 
piano for Sunday prayer meetings. 
When Nellie was 14, she joined | 


one-niters 
throughout Lousiana and Texas, | 
and in 1935 Nellie decided she had | 
learned enough about music to go} 
out on her own. She went to Cali- 
fornia “in search of greener pas- 
tures,” but for 12 years, she didn’t 


occa- 
sional jobs at starvation wages in 
honky tonks around Los Angeles, 
ae | 
worked so hard, but nothing hap- 
thought 
would happen. I 


Nellie is : 
one of the most versatile singles | drums, for Nat Ray . 
in show business today. In fact, if Ronny Lang, alto, out (to army) 
she were able to construct a piano, 








Iron Mountain Band In Full Force 





Iron Mountain, Mich.—A well-known outfit around this territory 
is the Ernest Tomassoni band, shown above playing a Ford family 
day party—one of the big jobs in a gigging band’s schedule. Mem- 
bers of the unit are Carlo Calo, trumpet; Tomassoni, drums; Ken Rub- 
bo, first tenor; Joe Giachino, d tenor; Ford Phillips, third 
tenor; Frank Corsi, piano, and Lucille DeRidder, vocals. 









i —_ 

she would be a completely self- 
sufficient musician. Never is she 
caught in the dependent position 
of a composer without a lyricist, 
or a composer without an ar- 
ranger, or a singer without a song, 
or a singer without an accom- 
panist. 

Nearly half of her more than 
50 recordings are tunes of her 
own composition, and she’s proud 
of her membership in ASCAP. She 
does all of her own arranging, 
and until two years ago her only 


accompaniment was her own pi- 
ano. Now she is supported by 
Earl Hyde, drums, and George 
Duvivier, bass. 

No Copies 


Since she manages all phases of 
work that goes into final produc- 
tion of a number, Nellie’s songs 
j}are so marked with her per- 
sonality that although her record 
sales are in the millions, no other 
prominent entertainer ever has at- 
tempted to do her specialties. This 
| is fine with Nellie, not only in that 
it completely squelches potential 
competition, but also because she 


believes it is bad taste for a sing-| Bobby Hackett Orch. 


eventually work with his mother. 
Nellie says he’s already an excel- 
lent drummer, but she wants him 
to finish his education before any 
definite plans are made, 

He may be able to go out on his 
—-- ————.-- — —— — own one day, if he can successful- 
Oasis club and Lincoln theater,|/ly employ the technique that has 
Los Angeles, on the same billing) made millions of Lutcher fans all 
with her brother Joe’s band. Her | over the world willing to hurry on 
14-year-old son, Talmadge, who’ down with her any time she choses 
now is attending junior high|to make her famous musical 
school, is studying drums and may | journey. 





Hackett Discography 7 


Following is a select list of Bobby Hackett recordings, both 
with his own and other groups, compiled by George Hoefer. 
1937 


It Looks Like Rain in 
Cherry Blossom 


Lane 
Gone with the Wind 


Goblins in the Steeple 
1938 


Dick Robertson Orch. Decca 1283 


Dick Robertson Orch. 
Frank Froeba Orch. 


Decea 1335 
Decea 1545 


Jam Session at Commo- Carnegie Drag Commodore 1500 
dore # 
Bobby Hackett Orch. At the Jazz Band Ball Biltmore 1026, Voca- 
lion 4047 


Bobby Hackett Orch. That Da Da Strain Vocalion 4142 


Jam Session at Commo- Serenade to a Shy- Commodore 1501 
dore + lock 


Poor Butterfly Biltmore 1026, Voca- 


er to perform a number another! lion 9 

singer has “made.” | Teddy Wilson Orch. Don’t Be That Way Bruns. 8116, Colum- 
Besides her independence as a | bia 36335 

musician, Nellie has another type 1939 

of Self-sufficiency through her Bobby Hackett Orch. Embraceable You Vocalion 4877 

family. Her sister, Vydah, a| Bobby Hackett Orch. I Surrender Dear Vocalion 5198 

graduate of City college, Los} Bobby Hackett Orch. Bugle Call Rag Vocalion 5375 


Angeles, handles her business de- 
tails and correspondence and has 
traveled with her since she began 
going on tour. Nellie’s former col- 
laborator, Florida Lutcher, now a 
designer who calls herself “Florida 
|of California,” fashions most of 
| her dresses. 
Other Musical Lutchers 

Also, Nellie has appeared at the | 

Ps st it aie liens een | 





Sidemen 
Switches 


Herman: Nick Travis, 
out (to sit out 802 card) 
Claude Thornhill: Larry 
O'Leary, drums, for Frank Uffe 
|Bode (to Ray Anthony) ... Ted 
|Lewis: Jerry Winner, tenor, for 

Brenner, and Roy Duke, 


Woody 
trumpet, 


Buzzy 
|drums, for Al Winters. 

| Charlie Spivak: Vinny Dean, al- 
to, for Hank DiMarco: Tony 
Lozier, tenor, for Tony Cucinato, 
jand Walter Schultz, bass, out (to 
Boston Symphony) Jimmy 
Dorsey: Guy Kee, trumpet, 
Dick Hoffman (to Frankie Carle) 
. . » Frankie Carle: Dick Hoffman, 
| trumpet, for Bob Tillotson. 

| Vaughn Monroe: Andy Fitzger- 
ald, tenor, for Ted Goddard, and 
rv Dinkin, trombone, for Bill 
Mustard . . . Sammy Kaye: Tony 
|Corsella, guitar, for Bill Suyker 
.. + Art Waner: Ernie Mauro, alto, 
for Ray Beckenstein (to Ralph 


Font) . . . Ralph Flanagan: Willie | Bobby Hackett Orch. 


Hitz, clarinet, for Walt 
(to army). 

Art Hodes: Bill Price, trumpet, 
for Jimmy Ille . Doc Evans: 


Jack Blair, drums, added 


Levinsky 


|WMCA (New York) staff: Joe Bo- 


gart, trumpet, for Buddy La- 
| Combe. 
Xavier Cugat: Joe Guiterrez, 


trombone, for James Curry .. . 
| Frank Orchard: Gordon Heiderich, 
. . Les Brown: 


..+ Tex Beneke: Greg Lawrence, 
j}vocals, and Jimmie 
trombone, out, no replacements set 
at writing. 





Note: Sidemen switching 
|| bands may have this informa- 
tion printed in Down Beat by 
filling out this coupon (please 
print), attaching it to a post- 
card, and mailing it to Down 
Beat, 203 N. Wabash avenue, 
Chicago, Ill. 





|| Name: 


Ee = OR ee 











for | 


| Bobby Hackett’s Orch. 


Harwood, 


1940 


Twelve-Bar Stampede 
(Hackett on guitar) 


Joe Marsala Delta Six Decca 18111 


Bobby Hackett Orch. Clarinet Marmalade/ Vocalion 5493 
| Singing the Blues 
1941 
| Glenn Miller Orch, From One Love to Bluebird 11287 
Another 
1942 
Glenn Miller Orch, Serenade in Blue Victor 27935 
1943 
Glenn Miller Orch. Rhapsody in Blue Victor 20-1529 
1944 
Miff Mole’s Nicksieland St. Louis Blues Commodore 1518 
an 
1945 
Eddie Condon Orch. When Your Lover Decca 23393 
Has Gone 


Melrose 1401 
Decea 23431 


Pennies from Heaven 


My One and Only 


1946 
If I Love Again 


Eddie Condon Orch. 


Decea 18843, 25139 
Savoy 10-001 


Glen Gray Casa Loma 


Clarinet Marmalade 


1948 
I've Got a Crush on 
You 
Skeleton Jangle 
1949 
Seems Like Old 
Times 
1950 


What a Difference a 
Day Made 


ani 
Joe Marsala’s All-Timers 


Columbia 38151 
Commodore 622 


Frank Sinatra 


Bobby Hackett Orch. 


Eddie Condon Orch. Atlantic 661 


in Columbia Alb. 
C220 













REGISTER NOW 
FOR SPRING TERM! 


STARTS IMMEDIATELY 
Let us help prepare YOU for a 
professional career in music. A 
star-studded roster of outstand- 
ing instructors, among them 
Sam Donahue and Bobby Byrne. 





Bobby Byrne 


Sam Donahue > Me 
America’s fore- 


cates’ Gene VETERANS ! ! most Trombone 
phone- playing} @. |. Education Enrollment Rights A ylist and 
Maestro End Soon! If you want to use arpt 


the benefits of your Gi Bill of 


APPROVED FOR 
vETS— Rights for a musical education, 











One or two hours YOU MUST REGISTER FOR THE ALL MODERN 
weekly of private PRING TERM. 

individual Seetrac- f= DANCE BAND 
tion or 12 and 25 INSTRUMENTS 
hours weekly regu- 

lar courses. SCHILLINGER TAUGHT 


System of Arranging and Composition 
A thorough, comprehensive, practical course taught by fully Authorized 
Schillinger Instructors. Covers Dance Band, Radio, Television and 
Modern Compositi Develop of a personal style encouraged and 
assisted. (To date, all Harnett students taking the Schillinger Exam, 
both Temporary and Full Authorization to teach, have passed.) 


AVAILABLE—Complete recording facilities and rehearsal rooms. Inquire. 
. Our S3rd YEAR WRITE FOR CATALOG D 


/HARTNETT MUSIC STUDIOS 


Strand Theater Building, 1585 Broadway (near 48th St.), N.Y.C. 
Circle 6-5370 
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— Angelo, I 1 ; | 
. Angelo, Lee (On Tour) McC a t h 
= Anthony, Ray (On Tour) GAC } a c n tars 
. his ne. as (Schroeder) Milwaukee, In Play Vancouver 
sful- 3anks, Billy (Diamond Horseshoe) NY¢ Vancouver, B. C.—Louis Arm 
ne » B. —L i . 
has Bardo, Bill (Mayo) Tulsa, Okla., h | strong’s All-Stars kick the year off 
s all Basil, Louis (Chicago) Chicago, by coming to the Exhibition Gar- 
y on Bell, Curt (Pelham Heath) NYC, rh dens on a one-niter Jz 26 4 
0ses 3eneke, Tex (Casa Loma) St. Loui for vest nt hy F — ma 
8 $/27-4/1, : ct contras ebruary nas 
sical had nhate tintin’ tb CAPS ANATION OF SYMBOLS: b—ballroom; h—hotel; nc—night club; cl—cocktail lounge; r—restaurant; t—theater; cc—country club; rh— | Famous Artists bringin y in Hilde- 
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gusse, Henry (El Rancho) Las Vegas — —s : _. | Open Sundays. Most residents fa- 
Out 2/13. " ‘ vored sports and music on a Sun- 
: . ra Nagel, Harold (Biltmore) NYC, hb ; a day but rejected a wide open day. 
Jonn, Irving (Savoy-Plaza) NYC, h ye : € NTU, Gallian, Geri (Ambassado L. A. h ormsé > 
oth Sromer, Tex (Peabody) Memphis, 1/29 -. — Ruby (William Penn) Pitts- oO sters eat Georgians ( Beck may ow ot Be Va. ne Alderman A rehic Proctor plans to 
| , 2/17, b es Stings Niosi, Bert (Columbus) Toronto, h Getz, Eddie (Codric’s) Milwaukee, ne try for a modified plan. The bill 
r. ross, Chris (Arcadia) NYC, b ik: TolGice tiecemest Gidates & Gibson’s Red Caps, Steve (Larry Potter's) | Was defeated by 10,000 votes. 
| 1) re oe (Claridge) Memphis, Out Cie” ee Elm Huscels s Reports have it that the CBC 
Davidson, Trump (Palace Pier) Toronto, t $/15, Mibert, Jerry | s) Excelsior Springs. | will open a TV station her i 
Mc E s n here—in 
— Vie (Glemane) Ges Siege, Coe O'Neal, Edd Pal ° H h Gomez, Eddie (Roosevelt) L. A., h 1952. So far, the CBC has not 
Neal, Eddie ( me ouse) Chicag r | I 
Jonahue, Al (Last Frontier) Las Vegas, h| Orchard, Frank (Village Nut . NYC ne h on agg ned yt hg “C , ——. é Oo | granted — licenses for TV sta- 
Jorsey, Jimmy (Edgewater Beach) Chi- » ’ 2/2 ne , ofumbus, Y., Yul! tions in this area 
cago, 1/26-2/22, jraus i T iY¥Cc i 
drake, Charles (Rese Bowl) Springfield * a Jimmy (Melody Mill) Chicago, In ae See, See (ive Boa) BE —Marke Paice 
lll., ne > 
{ uke, Johnny (President) Kansas City, b Pegher . 5 Strings, Charlie (Paradise) H — N = 
Yumont, Oscar (Sunset Beach) Almones- etroi 7, t armonicats (Nicollet) Minneapolis, 2/2-| 2 C . , 
1) { sen, N. J., b Pearl, Ray (Melody Mill) Chicago, Out 5, 2 Pea : x mm — adie. 
r a b; (Grove) Orange, Texas, 2/9- Rewer Trio, Ford (Rainbow Room)/| 34 ‘ oe nc; (Colonial) Toronto, 2/19 
- P | ne ~¢ y 
Voca- oer, w 7 re Inn) Flushing, L. L., I ba Clair (Louisiane) Baton Rouge, Henderson, Horace (Grove Circle) Chicago, See Kine tC lover)" Miazal Ane a 
. - love iami, In 3/15, ne 
Englund, Ernie (26 Club) Atlanta, Ga., ne Petti, » oe _ Sundy, Will (Beck's) H 
’ . i, Emil (Versailles) NYC, ne Herman, Lenny (Warwick) NYC, h Des . agerstown, Md. F 
Fr |P hillips, ,, seeey (Aragon) Chicago, 2/27- Herrington, Bob (Claremont) Atlanta, Ga., my cS a 
1 Feathe erstone, Jimmy (Peabody) Memphis, 7 } ‘ites T 
2/12-25, h | Pieper, | i (On Tour) McC | Hodes, Art (Rupneck's) Chicago, 
V ?erguson, Danny (Pere Marquette) Peoria,| Pruden, Hal (Statler) Boston, h Hoffman Four, Ray (Frontier) Missoula, | Three Suns (Roosevelt) NYC, 2/20-5/1, h 
oca- i., | R | Ment. ne Three Sweets (Rainbow Inn) New Bruns- 
Mie Shep , Pane ‘tew Hoove : jene (Casablanc can- rick, N. J., ne 
tie So I , Goetietah) Kansas City eters, Bord (Paramount) NYC, t on J Gene (Casablanca) Can Tinker Trio Levitt’s) Andere. tat. d 
4 Flanagan, Ralph (Palladium) L, A., Out "areas jon (Trocadero) Henderson, Ky. Huston, Ted (Astor) NYC, h Trimarkei Trio, Dom (Roosevelt) Pitts. 
, 2/16-3/8, ne 
9/26 ’ burgh, h 
wht ° Reich , Joe (Pe , . is 1/15. | ! ‘ . sd aie 
= Chuck (Oh Henry) Chicago, Out aah ce (Peabody) Memphis, 1/15- Ink Spots (Chicago) Chicago, 1/26-2/1, t a (Theater) Oakland, Calif., Out 
o/i4, eid, Don (Rice) Houston, 1/26-3/8, h; , 
G - (Roosevelt) New Orleans, In 3/23, h 3 : " 
nee * 7 (Roosevelt) New Orleans,| Ruhl, Warney (Jefferson) St. Louis, Out aa Jone, Georgie (Diamond Horseshoe) | Yoowtl, Joe . Spice) . A., a 
2/8- 9/9 (Meliness) Gelvesten. Texan Holly od N bl I . ne era, Joe (Bellerive) Kansas City, h 
jolly, Cecil (Nicollet) Minneapolis, h 9-4/5, ne . | ollywood — Notable feature | Jasen ‘Trio, Stan (Bingo) Las Vegas,| Vonne Vere Trio (Oliver) South Bend, 
jray, Chauncey (El Morocco) NYC, ne of the new house ork recently 1/24-2/6, ne | Ind., h 
“ Senders, Jee (Op Sour) Bel organized by Eddie Bergman Jennings syle, Jack (Midwood) Brooklyn, | : : w : 
iampton, Lionel (Capitol) NYC, In 2/1 Guancere, Dee (Pata) Chicago, ne for the Ambassador's Cocoanut | Johnson, Chick (Delmar) Sault Ste. Marie, | Wagner, Matt (Casino Moderne) Chicago, 
Spivak, Charlie (Trianon) Chicago, 1/23-| Grove (Down Beat, Jan, 12) i Mich., cl ectsetete q < . 
: : n, 2 ‘ Mich., ¢ s) jene 
iarpa, Daryl (Texas) Ft. Worth, Texas, b| .°/4. » ails | harpist-si P K 4 ) is Jordan, Louis (Paradise) Detroit, 2/9-15 Walter Crea iy i A. Be 
faxttenn, Gane (Hell louse) Cotemben, O Stevens. Roy (Roseland) NYC, b | me P : singer Pat Kelley, above. t , . | Walters, Teddy (Big Bill's) Philadelphia, 
Out 2/29. h Stier, Jimmy (Valencia) Ft. Wayne, Ind.,| Most harpists merely embroider; K | wap 
iayes, “Cariton (Desert Inn) Las Vegas, h ) ? . . | Waples, Buddy (Herring) Amarillo, Texas, 
layes, Shesmen (Oriental) p= | Straeter, Ted (Larue) NYC, n Pat also bolsters the beat of the Keeler, Ford (Melody Mill) Wichita Falls, | h , -_ 
leckscher, Ernie (Fairmont) San Fran- Stuart, Nick (Shamrock) Houston, Out rhythm section. Most of her pre Ke noe x 3 . banned Don (Village Barn) NYC, ne 
x 4 ee d Ki Philip) W h | ae be (Statler) Detroit, h vious work has been in vaude- oes ” — _—_ — Chet (Club 968) Brockiya, HN. ¥.. 
> ( 2 : , doe le e > i far 
ecbert, Te ing Philip rentham, . i — Rape concert appearances, ||... Johnny (1111 Club) Ch , | Warren, Ernie (Little o> NYC, ne 
toward, Eddy (Aragon) Chicago, 3/24-| 7p ut she says she’s gradually get- | (ane. R > ~—— tL © Weawers (Ciro’s) Hwd., 2/1-28, ne 
: | Terry, Dan (Peabod Me. — " P 3 ane, Ralph (Pierre) NYC, h will , Clarence ( e 
rostine, Dave (Aragon) a | oh eabody) Memphis, Out 1 28.| ting used to the “long hours” Larson, Skip (Aloha) Santa Cruz, Calif., NYC, ne _— Vilage Vanguard) 
iutton, Ina "eer ge 1 as a — ed (On to) MCA (8:15 — to 1:15 a.m.) of her Latinair (M bo) Hwd | Wink Trio, Bik (Mectarne) MYO, me 
ton y » As race, Al (Martinique) Chicago, r new fob. ei es (Mocambo wd., n¢ Wood Trio, Mary (Music Box ‘alm 
1/27-31, b 1 weker, Orrin (Chase) St. Louis, Out 2 | , a. Se teeee) ont, D Beach, Fia., Out 5/31, ee ere 
F »; (Claremont) Berkeley, Calif., In 4/10 : ceeeeememnene —- vis, George (El Morocco) New Orleans, | Worley, George (Malouf’s Rising Sun) 
& H oe femao, | “ . ae in ce i 
as/e arry (Flamingo) as Vesae, ’ ee ee a eee n Greenwood, Miss., ne 
ensen, Jens (Dixie) Wayland, Mich., Out v Bel Trio (Terrace) E. St. Louis, Out 1/2 ws 
3 / . ee UC! Ventura, Chavis (Ventura’s Planatation) | mc; (Legion) Davenport Ta. : 1/30-2 ll Manhattan Trio (Club 18) Philadelphia, aged - uces 
| erome, Henry (Edison) NYC, h | yidndenwald, N. J. ne | a | uanene, Wi ' You Freak (ahmas) Chiesa Be 
urgens, , ae (Aragon) Chicago, Out erbout, Bill’ (South Shore Terrace) Mer- Big Three Trio (Alexandria) Newport, anone, ngy (Hangover) San Francis-| York, Frank (She ) i . 
~— rick, L. L, N. ¥., ne i me . co, ne : i Young, Lee (Oasis) Hwd., ne 
r Ww ey Jimmy (Blue Note) Chi- — a 
tent, Peter (New Yorker) NYC, h Welk, Lawrence (Home Show) Davenport, Sen oe wml — Marsala, Marty (Jazz “hicago . 
Centon, Stan (Palladium) L. 2/27-4/8, Ia., 2/13-18; (Orpheum) Omaha, 3723. _ ~ filles " i Foy s) L.A., ne Mc C arty, Fran ( ES rf we ite ® 
b 28, t; (Claremont) Berkeley, Calif., oy n, Hillard (Earl's Place) Peoria, Ill.,|  Fia., r ae ing es 
ferns, Jack (Elmo) Billings, Mont., ne 3/18-4/8, , > . McCauley Trio, Pat (Carnival) Pittsb 
rupa, Gene (Paradise) Detroit, 2/16-22, t | Williams, Griff (Medbaibesh) Kannes Clty, | Sreck, Bove, ( Sask Hawk) San Fran- nt e ric ‘at (Carnival) Pittsburgh, 
L mR LY men - a | ’ _—— c Megrem. Bob f |, Chicago, h ii te M N 
- aSalle, Di ve tee, oe Kingsway ‘oronto, b de McPartland, Jimmy (Colonial) Toronto, | Austin, Gene (Monteleone) New Orleans, h 
5139 ‘awrence icFiliot (Meadowbrook) Cedar | Wiliams. Tex (Riverside Rancho) L. A., b| Cal-Trio (Buckhorn) Taft. Calif., ne Out 2/4, ‘ne Benzell, Mimi (Palmer House) Chicago, h 
pee ee ee F Calvert, Buddy (VFW) Ft. Dodge, Ia., pe Melis, Jose (Book-Cadillac) Detroit, h | Boswell, Connee (Copley-Plaza) Boston, 
ester, Dave (Latin Quarter) Boston, nc Camden, Eddie (Radisson) Minneapolis, h | Metrotones (Vic's) Minneapolis, cl | .2/21-8/6, 
eWinter, Dave (Ambassador) Chicago, h C Cavanaugh, Page (Blue Angel) NYC, Out —s Wilma (Green Frog) Lake Charles, | rene Louise (Airliner) chine, ne 
plvag (Ambasee o ’ b _ 2/7, ne | Carlisle, Una Mae (Sutton) 
ne y (Weky's Paradies) Boston. om os Celestin, Papa (Paddeck) New Orleans, Mole, Mitt (Bee Hive) Chicago, ne Contino, Dick (Ciro’s) Hwd., Out 2/2, ne 
1 iit: tan tn teas 0A | ne_ Monda’ s Mid-Knighters, Carmen (Imperial) Cool, Harry (Crown Propeller) Chicago, 
one, Taeny (Roceevelt} nae dione Pp Chittison Trio, Herman (Blue Angel) Thomas, W. Va., h ne — 
Ont 2/1 b s, Cornell, Don (Ambassador) LA., 1/30- 
2 M | Abbey, Leon (Harry's) Chica 1 Cole Trio, —— (Don Carlos Casino) Win- ™ 7 N 2/19, ; (Capitol) Washington, D. €. 
. Agnew, Charlie (LaSalle) Chicas e | nipeg, 2/2-8, ne; (Regal) Chicago, 2/16 Nichols, Red (Sardi’s) L. A., ne t ovis 
Taster, Freddie (Top Het) NYC Affiang Trio (Dixie) NYC. Outée/28, h 2, ~ | NoweRlites (Geetha Matasth”’ Os Larry (Leng Bar) San Vranciess 
ers, ie (Top Hat) NYC, ne | Alvi . y - AY ae Coleman, Oliver (Jimmie’s Palm G > Nov-Elites (Caribe) Miami, Out 2/21, ne 8 : 
mates, Vick (Piccadilly) Pensacola, Fla | a. Dees ,; 2 ST ne Coicane, ne SORES Se SNe ° ‘ Hank (Nick’s) NYC, ne 
. | f mn ot Sku Cin + RC! Collins, Herbie (Blackstone Shic Brie Sv ; Bill ( Moc : > 
tatthey, Nicolas. (Plaza) NYC, h — Quarts t, Ben (Sky Club) Aurora, | Collins, Lee ( Victory) Chiewes hicago, h ——s } mag (Jefferson Davis) Mont- 0 ne; v7 Ag Ry ER... 
n, Jack (Hilton Manor) San Diego,|! Averre, Dick (Sheraton-Gibson) Cincinna- Continentals (Oriental) Chicago, In 1/25, | Oliver, Eddie | eee 2 14-2 oY as P - 
. (Phe ; ti, h . Ory, Kid (Beverly Cave 2 : itzgerald, Ella (Paramount) NYC, In 
Ib ~— ae gg pom Mt ie F NYC, h s . b Cooper, Jerry (Havana-Madrid) NYC, ne Coburn, Guts Wma oni - h 1/24, t; (Paradise) Detroit, 3/1-7, t 
. » Lucky (Paradise) Detroit, 3/1-7,| ,,. | Cordsmen (Clover) Peoria, Ill., Out 2/4 : aaa, Frye, Don (Jimmy Ryan’s) NYC, ne 
at - Ballard Quartet, Butch (Powellton) Phila-| _ ne 4 , Pp Gomez, Vincente (LaZambra) NYC, ne 
ws organ, Russ (Biltmore) L. A., h x se (Deen) Weal, Ore. 20 | Cosmopolitans (Old Hickory) Chicago, cl | Paisley’s Vocalions, Eddie (Emerald Isle) —z_ Ww (Byline) NYC, ne 
Bales, Burt (Vic & Roxie's | D Miami Beach, enri, Flo (Capitol) Chicago, el 
Calif., ne ss oxie’s) Oakland, | aity, Pete (Royal Room) Hwd., ne | Palmer. Jack (Iceland) NYC, r Kay Beatrice (Nicollet) Minneapolis, 
| Davis, Dick (Piantation) Chicago, nec Paris Trio, Norman (Ruban Bleu) NYC ry th: 8 ee wg 
2 | Dead _ —y (King Cole Room) Denver, ced — : oe 3/4. ne eat a oe 
. e 8, Poreteh vte, Bon, (Riviera) NYC, cl Knight, Evelyn (Radisson) Minneapolis, 
i : erry ‘ g + Dp » EF } . 
— iver Bi ys (Dana Lodge) Montreal, Petty’ Trio, Fronk Reon 3 _ h 1/26-2 8, h; (Mount Royal) Montreal, 
Dell Trio (Piccadilly) NYC, h Pollack, Ben (Bayou) Hwd., ne , Lee tee Cut R Kans i 
saan is! ~ (Midway) Pittsburgh, el a i Se Emil (New Empire) Yonkers, ne ee ae manana 
eutsch, Emery (Ritz-Carlton) NYC, h aXe + ne . j 3 , i 
v eg nas | ; on) 2 b pee. ta (Prima’ aa ; : Lynne, Frances (Lido) San Francisco, ne 
| | OUSICAL PERSONALIZED STATIONERY Dixon, oly 7p weG, h _ ; ro rima’s) New Orleans, nc Marsh, Barbara (Oasis) Shelby, Mont., ne 
Unique, Modern, Different. P ‘ : aven) Chicago, nc R McGhee, Howard (Ch - z° - 
Solan sith YOUR aye  ivated te 2 none on (Golden) Reno, h Ré P (Seeck) NYC ae 29. 37 a risty’s) Framingham, 
y owns rio, ively fnic é& Payson (Stork) NYC, ne aera wr 
, instrument, get 100 Letterheads, 75 NYC, Out 4/30 ho” ‘Mnickerbocker) | Rist Brothers (Peterson's ‘Sunset Cabin) | Meret Mabel (Byline) NYC, ne 
| envelopes B TH for $2 POSTPAID, Double DuPraye, Pam (Hester's) Crowley, IL Lakewood, N. J., rh Miles, Denny (Wedgewood) St. Petersburg, 
| order $3.50. If you DON'T ps an instru- ne + L&.! Rocco Trio, Buddy (DeWitt Clinton) Al- Fla., ne : : 
| ment we will imprint YOUR NAME on E bany, N. Y., bso + wibeweuea< . 
readin " a R : , ne } I 
| JOHN SMITH (YOUR mT By rd © Dot (Bie Angel) NYC, ne } onalds  Brothe rs Trio (Grange) Hamil- Morgan, Al (Grand) Evansville, Ind., 
} orwin ve We Nick's) NYC | q o/i- 
\ a _ and Female and are DOUBLE ie Core Seeen ee | Rotgers, Ralph (Ambassador) Chicago, h Mur tony * Rose (Celebrity iami 
@ size shown above. Nothing like it SUPRO& F | Roth Trio, Don (Congress) Chicago, h may ou Pa (Celebrity) Miami Beach, 
. EV : } . 5 
TERMINAL ‘Ol CHEST soe, 0 C.0.D. A Ford, Rocky (Buster's) Orange, Texas, | Royce. Giggie (Orchid) Hwd., ne 2/15 ne’ a a a 
SERVICE by V LC MF vor ws Out 1/29, ne ; e kes, H 
| 4818%2 Kimball Suite 710 Chicago 25 | mind O MEG. CO. cnieas Frasetto, Joe (Latin Casino) Philadelphia, | $ | a yn nema my 
+] Sandler, Harold (Ritz-Carlton) NYC, h Page, Patti (Chicago) Chicago, Out 1/25 
~ (a | Frankie (Imperial) Atlanta, Ga., my Maurice (Uhese) St. Louis, Out 
Scobey, Bob (Greenwich Village) San | Rose, Bert (Al Nemet's) Chicago, el 
“ P . | =. Lucill y § 
Z | Me ual fe 4 Pal A N ANCHOR HOTEL | aoe 3 ea iddinc cille (Colony) Palm Beach, 
i m U $ ] ic en 6 a A U 1 n 6 d New Orleans Home of Name Bands | Shearing, George (Birdland) NYC, 1/25- | Smith, Jack (Capitol) NYC, t 
' an L IT 4 0 G “ A Pp 4 j n 6 poe Since 1942 2/1, ne; (2011 Club) Washington, D. C. | Southern, Jeri (Capitol) Chicago, cl 
ESTIMATES GLADLY FURNISHED pecil rates fo Orchasra, Combos || _ 2/818, ng; (Paradise) Detrolt,2/22-38, {| haope, Sister Hoscta” (Paradise) 
; ‘THE Z Rooms * Parking Fociiftins Apart t a Zutty (Club 47) L. ne rye —" Rosetta (Paradise) Detroit, 
ities * artmen me r " oe 
‘ } OTTO ZIMMERMAN & SON co. “Why Poy Mere for Less" || Spanier, ‘Mugeny (Savoy) Bosion, Out | TRmBsOn, ‘Ken (Di Napoli's) Waterbury, 
| NCINNATI Established 1876 rahe} 418 Bauphine St. ne Nl Anne rl oe Mined BE, 
Nose Thomapeon, Tommy (Carlton) Rochester, 
Mi 
Exclusive Photos! ——-. Sephte, (Copa City) Miami, ne 
aughan, Sarah (Blue Note) Chica: 
} sa BANDS IN ACTION eh Be ——— 
etion pictures of all name leaders, falter, Cy (Drake) NYC, ne 
ELKHART, INDIANA 2 UPER'TOR QUALITY ive candidef || Warren, Fran (Capitol) Washington, 
> Glossy, 8x10. Unobtainabl D. + 2/2-8, t; Ch ; 
CLARINETS FLUTES Guaranteed to please or money refund- 3/2- 22, h ee ae 
ed. 25¢ yr LS $1. on. Dinah (Paradise) Detroit 
OBOES PIC¢-C 5 STUDIOS 2/16-22, t ‘ 
tOoe OLOS 1585-D BROADWAY, N. Y., N. ¥. sp ae | Charles F. (Frank’s) Newark, 
Whiting, Margaret (Capitol) NYC, t 























































































































18 DOWN BEAT NEWS—FEATURES Chicago, February 9, 1951 
| in Bobby’s life was that he didn’t 
ac ett ets get a chance to play the sound- 
track trumpet in the movie Young 
Man With a Horn. “Kirk Douglas 
ly f wanted me, but the moneybags 
wanted Harry James. James told 
= @a ouque me himself he didn’t particularly 
want the job, and he’s a good guy, 
By GEORGE HOEFER itt I believe him. Another thing, I 
(Jumped from Page 2) would have done it for a fraction 
in. He rescued me,” Bobby said|of what they had to pay James. 
a. ate P“incte | With a wicked grin. “I stayed with|I think I didn’t get the job because 
ARTIST ALBUM TITLE 7s LABEL — — NO. “NO. | Heidt about a year. I don’t know| someone told Jerry Wald, the pro- 
ra a ee ae ns a — how, but I did it. Glenn Miller! ducer, that I was irresponsible— 
nae aie venous finally bought me out of Heidt’s| after not having a drink for six 
Nichols, Red Jass Time ee ne Capheet — — 15515 band. years! I liked the picture, but they 
story, a ja. . a sf a > . 4 “ . 
Glory, Hallelujah Pt. 2 15516 “Miller was ‘the most,’ the guy | threw it out of Radio City Music 
ena pos 13517 was really wonderful. He played| hall after two weeks. It was a flop 
pst sae aay 15517 for the people, and still kept the| in New York. was 
Love Is the Sweetest Thing m | id hs : . h 
When You Wish Upon a Star band musically sound. I played| | Hackett’s first records—this is 
You're My Everything guitar with him, and now and then|the plight of the versatile Jazz- 
: i Battle Hymn of the Republic Capitol F829 a cornet solo. The trumpet section | man—were with the Andrews Sis- 
Nichols, Red Pe. 1 included Billy May, Johnny Best,|ters, and he is acknowledged _to 
— Mick McMickle, and later Steve have helped make their Bei Mir 
ny : ee Lipkins, and Alec Fila. I was with| Bist Du Schoen a hit. He’s very 
Nichols, Red ee ae Se Capitol Miller over a year, until the time sane to “ his go pte | 
Your Dog? when he went into the army.” roodman Carnegie hall album. 
5 | was a little over my head at the 
; Hollyridge Driv ; F1225 Hackett then went on NBC|™ a Bihar sap : 
Born, Gad Sadare Miies of Mine Capitol staff in New York for approxi- rie = ape : —* 
. : Blues for Bojangles ere 30078 mately another year, left to tour | ete otis seed But I thank 
ites leacaaa Your Eyes Are Bigger , with a Katherine Dunham show - € Ca aig ihe 9 ill be 
- at ‘ which had Brad Gowans, Eddie| tose Carnegie records will be a 
BI 
Ory, Kid eet a Columbia | CL 6145 Arras sgh pea |big blow to some of these syn- 
Band Creole Song Edwards, and Tony Spargo ° the thetic swing bands, like Stan Ken 
The Glory of Love band. Then he joined Glen Gray, | 1g ’ 4 
es See an association that lasted two long| ton and Woody Herman. A drum- 
oe —. iets neta ;mer makes a band. Davey Tough, 
a Georgia Ca eeti } . | cs 2 
70 Back Where You Stayed yen ’ | Tiny Kahn—great drummers. But 
“enema nig “Gray Rage cred —— of | Gene Krupa is the most consistent. 
Yaaka Hula,Hickey Dula | ray ys, " igh week he can sit 
Charlie The Bird Blows Pesan at Camarillo ( 4,D,E) Dial DLP 1 (L2”) whom could play. It was an awful | , sho Roms ll a bend, keep it 
Parker, Cha the Blues Carvin’ the Bird (34) | —_— ‘ ha +e (Gracy | jumping. 
Dark Shadows (A, B) “Bu 1Ke eo man Tay)-|" « . : - 
maecamy tage fy lanl One funny thing happened when|. But that Carnegie affair was 
Bongo Bop (A, B) Pr a ©? | just another example of what hap- 
Cool Blues (C, D) | I was 7 ig 2 Nyt Phils Re | pens to the records I make. It’s 
Iscar Peterson m | MG-25024 | in part of a hall in iladelphia, | . “4 
ee They Didn't Believe Me™ seid and the Boston Symphony, under oe ae oe * might pt 4 
Oscar's Blues Koussevitsky, was in another part lifferently by then, and people get 
A the Things You Are | of the same building. pee ice ey Poo yp Reet wag 
Three O'Clock in the Morning , confused. I think some of the rec- 
—_——- | | “We went to listen to them, and | 5,4 companies are waiting for you 
O’Brien, Dottie paca and Egg Man Capitol | F-1005 | they came over to hear us. I bor-|t9 die so that they can sell more 
asiest Gal in Town rowed a symphony man . phage ed records. 
| | | P1004: layed it on the job, for the) « , ; Tome nae 
Fae, Ea Resonber the When ey a td tins. They were mnened that | o geen pine Mal Anon 
Candlelights anyone would do that. I just told) (5) a transcription date) they’re 
j ” s ‘ 
1 Dottie Lonesome Mama Blues Capitol | } F-1145 them, . Bobby smiled, that when | just sneaking out now. When I 
O'Brien, Painting the Clouds | | you miss a note it sounds ‘hot’. | recorded for Columbia recently, I 
oe ‘ollowing Gray, Hackett went i iller just one thing: 
O'Brien, Dottie Tom tel ee _— | | — 5, age staff, where he’s been | “Will ag ay gh year?” E 
-ve,- | since. He still plays gigs, however, | i 
O'Day, Anita Tennessee Walts lendee | *SX867 land though active on various | Bop Will Be Absorbed 
ai r | radio shows, is no stranger to the Bobby’s views on bop are mild, 
— Organ Grinder's Swing |, | ieee | New York clubs where he worked! put not es ecially enthusiastic. 
eo | for so long. “If you’re not careful,|«Renny Goodman is in so secure 
ss fe __. |you get in a rut,” Bobby says. | : 
Oliver, Sy Sit Down, You're Rocking the _ 927254 |“You never really get to play| 
- | y his leave RVICE — 
- he Man Said |much, and when I took t —SONG WRITERS SE 
tions ea weogn |OL absence it was because I INTRODUCTORY OFFER 
Oliver, Sy og et ent Bosse 9-27262 | figured I needed to play. Ou naan ad ema, ah one 
| ee “Nevertheless, working in aj] years experience in radio, movies and 
Parker, Charlie Parker with Strings Just Friends Mercury MG-35010 C101«45 peeeeons radio station you have to be bet- sous. will Ey a 3 as 
—— — 11037x415 | ter equipped than you do just ing companies as follows: 
ift Should Lose You working in a dance band. I took!|| j—compose a melody for your song and 
! Didn't Know What Time 11038x45 | some lessons from a guy in New restyle the lyrics if necessary. "Oo Ae 
It Was | York, Benny Baker, and found out aS MENT. thhet ject toed thea 
. RAN . (Not just a lea . 
Summertime I'd heen playing wrong all my|| 3—Make an attractive cover page. “ 
as Tee, oe — oo | life. I'd left everything to chance || 4—Meke en onion skin manuscript of § 
Parade a ny Call —— Sa — De —e ied S—Print i Eenteet copies on heavy 
Sa i ; 
Theres amuumabcal } with him three or four months, The Guided song. is ~~ cole, proper’ , 
| Washington and Lee Swing | which eae Ll m5 enough. I'm Limited time only. 
H kle R oin ° 
Conne Got e Girl aii oe HOLLYWOOD SONG STYLISTS 
| | i CL-6122 : . , 6207 Sunset Bivd. Hollywood 28, Calif. 
ee Pestor Dance Seoetty Lhe a Columbia | One of the big disappointments | 
Time on My Hand | | 
You're Driving Me Crazy 
Little White ye | e 
ict i terrey | 
Bata aee es | | Regular Subscribers To 
You woe a New Kind of | | 
Lowe to Me | 
Pastor, Tony ae You're in Love Columbia 1-186 
nm | | 
| | 
Pastor, Tony | Mama Loves Papa Columbia | 1-565 | 
Busy | | 
| j | 
Pastor, Tony Breakfast at Seven | Columbia | | 1-622 | " 
aaa | | @ they don't miss issues 
i ia | 1-688 
Pastor, Tony erat Be ner Columbis | | @ they don't run all oer Sue torteny 
mec Reo ae . Capitol | H226 | | Cor 226 | rissoz | for a dealer who hasn't sold ou 
Seuss Waedperher | ene @ they save $1.50 over the regular sin- 
Cereven | —— gle copy price (greater savings on 2 
over | | 
Satake dates —a & 3 year orders) 
M 
What Is This Thing Called Fisse2 | 
+ | Subscribe today 
— | | mete Capitol F-1014 | ett iio LARS. hn re 
saad www ww 3wn wn wn 3n 3M ee 
r WN BEAT INC. 
Cryin’ Capitol F-1088 DO 
oo | Dry My Tears || 203 N. Wabash Ave. 
Paul, Les Goofus | Capitol F-1192 | Chicago |}, Ill. 
Sugar Sweet ‘ Please enter my DOWN BEAT subscription 
i ; Capitol -1316 | 
Paul, Los Sat Get Peay || OF year (26 Issues) $5 [2 years (52 Issues) $8 
= Capitol F-40270 
Payee, Leon EMecesteme Kos - | (3 years (78 Issues) $11 
Leave Them : | 
r L Pol Capitol F-920 DIRRRO <q nnnneccconnseissescoctivnsorsrsnssssnncontoattnsasconbeatsusssosesosnuseesoteis sasnessastoccooosceeneseeescasenassseneees 
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a position that he could tua 
around with bop,” Bobby says. 
“But bop will have blown over 
long before Goodman is forgotten. 
It will be absorbed.” | 

It is typical of Hackett that he 
should accept the contribution of 


| bop, condemning only its extremes. 


Caught between the cliques, and 


| too sensitive a musician to be long 


What They Say 


content with the crassly commer- | 
cial middle road, Hackett has suc- | 
cessfully cut his own path past 
the cultists. He has made his style} 
of playing a universally admired | 
thing. To have done this quietly, 
in the comparatively short period | 
of 12 years, with no big band of} 
his own to lend authority to his} 
name, is no little achievement. 





Art Hodes 


Bobby Hackett is one of the | 
most musical trumpet players I’ve | 
heard. Some musicians only hear 
the tune that they’re playing. Bob- 
by has listened to symphonies, all 
music, and has his ears open to 
other sounds, other changes. He’s | 
never hit any notes that have} 
hurt my ears. 

But Bobby isn’t a man you gath- 
er stories about. He just got rea 
drunk and blew. If anyone aske 
me about Wild Bill, that would be 
different. I do remember, though, 
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ARE YOU BEAT CONSCIOUS? || 


Learn to Play Progressively With All 


Styles Of Bands 
DRUMS VIBRAHARP TYMPANI 
Private lessons and ensemble work. 
Send for "Street Beats & Tom Riffs” 


CLARENCE CARLSON 


Cosmopolitan School of Music 
G. |. Bill Approved 


1625 Kimball Building, Chicago 4 
HArrison 7-4868 











NOW! the new 
EMCEE magazine 
Contains original material. 
Monologues, Parocjes, Band 
ovelties, Skits, Dialogues, 
songs, Patter, Gags, Jokes. 
Subscription, $2. Add $1 
for 4 gagpacked back issues. 
EMCEE — Desk 2 
P.O. Box 983 
Chicago 90, Ill. 





































































































Pp I A N oO ULTRA MODERN 
NEW SOUNDS 
Learn to play “colorful” piano. Add weird 
chords, substitute futuristic sounds and runs 
for plain chords in Top Professional sty!e. 
Impressionist chords, super harmony, mystic 





runs; eccentric, dynamic, flashy, exciting, 
gorgeous, sure-fire tricks, etc. First time 
ever offered! Be the first to learn! 10 lesson |} 
mail course only $3.50. Order at once! || 


Slone School, 200! Forbes St., Pitt. 19, Pa. || 
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PIANO-BREAKS! | 
Adaptable to Violin, Clarinet, Sax, ete. 
Our monthly Break Bulletin is full of hot 
breaks, figures and boogie effects so you 
can improvise extra choruses of Hit-parade | 


tunes. Send 20c for a copy or $2 for 12 
months. Mention if teacher. | 
“THE AXEL CHRISTENSEN METHOD’ 1 
Studio D P.O. Box 427 Ojai, Cal. 

















PAT 
HARRINGTON 


featured with 





| Holiday was working. She was 
singing from table to table in a 
little club owned by Dickie Wells. 
Well, I had told Condon so much 
about Bobby that he was almost 
skeptical. So, with this cab bounc- 
ing through the park, Condon said: 
“Let’s hear you play.” And he 
played. It was good, and Condon, 
who’s a good musician, knew it. He 
didn’t say a word after that. When 
we got to the club and Bobby sat 
in, it was even better. 

* * * 


Doug Mettome 


They talk about “modern” 
changes, and “modern” chords. 
Hackett certainly played those 


things a long time ago. He’s one 
of those who inspired me to play 
trumpet. There’s a certain group 
of young musicians who put down 
Dixieland, but even they accept 
Bobby Hackett. 

* 


Miles Davis 

: I like the way he runs his 
(Photo by Bill Gottlieb) ——, ae low register, 
and, above all, always says some- 
Beiy Sache thing. That Frank Sinatra record 
one night Bobby and I spent in|he made has always been one of 
Nick’s in the early ’40s. Nick had | my favorites. Hackett’s original be- 
just fired Bobby and had made a|cause he does know music. He 
big fuss about changing his policy. sounds good to me. 
So we went in to see what sort | * * 
of band he had hired. He had this 
quartet up there—one guy played 

violin—and they were awful. 
Because it was a new job and 
they wanted to get in with the 
management, they had written a| 
little song. they came to- | 








* 
Muggsy Spanier 

Bobby Hackett is the only guy 
I know who ever got drunk on three 
|lemonades. One night at Nick’s 
| Bobby asked for a Tom Collins, 
but Nick gave it to him without 
the gin. He had two more, and 
by then he was really drunk—all 


When 
gether at the mike for the chorus 
Get your kicks at Nick’s” Bobby without any alcohol 
and I broke up. Nick took one look | We coal “a ‘arene cornet play- 
at us, and he couldn’t help it, he Fiat aie Manahere were Sterling 
started laughing, too. Bobby was| Roce Max Kaminsky Bobby and 
back on the stand the next night. iI The aan beinsss of the club was to 

And then, one night in Ryan’s a aiala fb That one of us wae al- 
trumpet player was asked to sit | ways anhiae enough to go to work 
in, but begged off because he hadn’t lat ‘Nick’s We were the only ones 
aaa had away! Eddie Cendas | Who could work with Nick’s band. 
told me a Bobby Hackett were | One Saturday night, ye ve 

2 > I. - . . 3 
here, he’d play on anyone’s mouth- po ee gm _ eT oe 
piece, and it’d sound great. And I|a., y0. mpi. " 
know another guy who’d do that,” | a there was m8 om 
Condon added, “Bix.” | Shortly before Bobby joined AA, 

Georg Brunis |I replaced him at Se he bosses 
| he had a job at the Hicko ouse. 

I first met Bobby when I was!/T{ tried ry him to pry ban his 
working with Sharkey Bonano at} drinking, but he told me “I can 
Nick’s old place. Bobby waiked in/take care of myself.” Opening 
with PeeWee and some other guy.|night he showed up at the new 
He played and Nick hired him to!joh and fell flat on his face. I 
lead the second band. I left Shar-|qon’t think he’s been drunk since 
key to work with Bobby’s band. | then. 

Bobby always did play, for me.| Bobby’s one of the finest natu- 
He has a style all his own. I call | a] musicians in the business. He 
it Providence style. I don’t think | has his own soulful style—plays 
Tt ion So = ng — | beautiful chords, has a bet ge 

ce Teagarden. He plays | jmagination. I wouldn’t call him a 
good trumpet for Dixieland—not | Dixieland musician. We’re trying 
with the drive Davison and those | to get away from that. 
guys have—but fine lead. He plays | ¢ * * 
good blues trombone, too. I ought | Miff Mole 


to know; we used to switch instru- | ; 
ments at Nick’s. — The first time I worked with 
* | Bobby was nent 10 ee =o 
that two-hour Young Man with a 
When Paragon ton Was Horn broadcast, an NBC sustainer 
pes a ee Tae ae that featured Bobby, Ernie Cace- 
York, broke and without a_ job, | ~) Dave Bow PeeWee R 
Condon and he and I were riding an ey I yee gg ® wo hee ie 
in a cab through Central Park on I 7 I lo ©. nag bar ge = th a 
our way to the spot where Billie | “S* oe — a — 
<aieeenciee teseermnieeannns Stennett aon (SOR SS GOO CAN, Sh Uneaer See 
|I think his playing guitar helped 
BOP TIES his knowledge of chord construc- 
$I ea. 
Tie it like a shoelace 


tion. 
Solid colors & Polka Danny Alvin 
ots 


| 
eT | I love Bobby’s playing—his tone, 
aa - | his phrasing, his ideas—everything 
C.O.D.'s accepted. |that goes with it. Hackett has a 
SALES CO., 1165 €. 14th st. | Wonderful personality, too, very 
ept. D Brooklyn 30, N.Y, | @live and witty. He’s tops; he 
|sends me. 
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FOR ARRANGERS and 
COMPOSERS 
A twist of the dial 

automatically selects all possible 
substitute high tension chords for 
any given portions of melody. 
Thousands of possibilities for rich, 
modern harmonic treatment. 
Developed at: 


SCHILLINGER HOUSE School of Musie 
$1.00 POSTPAID Money Back Guarantee 


BURROWS MUSIC CO., INC. 


STUDIO D 
42 GLOUCESTER ST., BOSTON, MASS. 


LEARN TO MAKE 
YOUR OWN ARRANGEMENTS 


Give your band or combo personality 


The difference between mediocre outfits and those 
that really get to the top is the difference between 
| stock arrangements and personal arrangements which 
create a style—a trademark. You can learn to make 
> these popularity-building arrang its by studying our 
convenient HOME STUDY Harmony and Arranging 
Courses. Send today for free catalog and 
Check courses that interest you. 
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UNIVERSITY EXTENSION CONSERVATORY 
Dept. E-267, 28 E. Jackson Bivd., Chicago 4, Illinois 


[) Piano, Teacher's Normal Course C) Choral Conducting (€ HARMONY 

ie Piano, Student's Course | [) DANCE BAND ARRANGING C] Guitar 
Public School Mus.—Beginner's C) History & Analysis of Music L) Mandolin 

[) Public School Mus.—Supervisor's [) Coronet—Trumpet [] Voice () Violin 

[) Advanced Composition L) Professional Cornet—Trumpet Clarinet 

() Ear Training & Sight Singing [} Double Counterpoint A Saxophone 

CL) Advanced Composition 
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